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TRADITIONAL FISHING METHODS WILL 
EMPOWER SUSTAINABLE DEVELOPMENT 
FOR TONGA

Koliniasi L.T. Fuko 
Ministry of Internal Affairs Tonga

Introduction
  The study of traditional fishing methods is significant to enabling the sustainable development of Tonga. 
The island Kingdom of Tonga is surrounded by the ocean of which 360,700sq km is water. Hence Tonga’s 
livelihood is dependent on the sea, which had provided both sustenance and a source of living for her 
people. In this way the people had utilized their own cultural methods to survive the onslaught of nature 
and the challenges that comes with it. It’s vital then that the knowledge of such tradition be encouraged 
and sustained for our future generations.

  Under the UNESCO 2003 Convention on Safeguarding Intangible Cultural Heritage, it raised awareness 
on the importance of transmission of traditional knowledge and wisdom through recognition and awareness 
of our cultural heritage today. Continuity and life-long learning are aspects of the efforts to retain our 
unique culture.

  The purpose of this discourse is to promote awareness of our Tongan Traditional Fishing Methods to 
ensure the sustainability of food security from the ocean.

(Source: Palace Office, Nuku’alofa Tonga)

Tonga
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Background and History
  The island nation of Tonga is the only remaining Kingdom in the South Pacific. It  was a British 
Protectorate from 1900-1970 where it gained its full independence. Tongans are of Polynesian descent and 
are thought to have originated from South America and more recently South-East Asia. Tongans are strong 
with a heavily-built physique. The islands were once a great sea-faring nation who transversed the South 
Pacific Ocean in their Kaliasand conquered parts of the Fiji Islands and Samoa in their conquest for more 
land. 

‘Epeli Hau’ofa (1993) aptly stated that; 
“We should [NOT] be defined

 by the smallness of our Islands 
but by the Greatness of our Oceans.

We are the Sea.
We are the Ocean.
Oceania is Us.”

(Source: Oliver, D. (2002). “Polynesia in Early Historic Times”)

Geography
  The Kingdom of Tonga consists of one hundred and seventyislands, which are spread over 696sq km. 
There are only 37 islands, which are inhabited. Tonga is divided into four island groups of Tongatapu and 
‘Eua, Vava’u, Ha’apai and the two Niuas.

  The Tongan islands are also known as Oceanic islands because it is not surrounded by shallow water. The 
Tonga Trench or formerly known as the Tonga Deep passes East of Tonga moving towards the East of New 
Zealand with a depth of approximately six miles of Kermadec Islands between Tonga and New Zealand.
It is one of the deepest parts of the ocean floor.
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(Source: Magellan Geographix)

(Source: https://images.search.yahoo.com/yhs/search?p=photo+of+Tonga+trench&fr=yhs-mozilla-004&hspart=mozilla&hsimp=yhs-
004&imgurl=http%3A%2F%2F1.bp.blogspot.com%2F-2QfAl-jtHes%2FTYjLxc_1WCI%2FAAAAAAAAIjU%2FL5vQrDjgj64%2F
s1600%2FTonga%2Btrench%2B7400%2Bkm%2Bsouth%2Bof%2BAleutians.jpg#id=459&iurl=http%3A%2F%2Fwww.shorstmeyer.
com%2Fmsj%2Fgeo130%2Fslide_shows%2FRingofFire.gif&action=click)

  “The Tongan Islands run North and South in two parallel chains, the western volcanic and eastern coral-
line. The volcanic islands descend steeply into the sea, but the coral islands have barrier reefs round them.” 
(Wood; 1978;71)

Tonga Island
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Government
  Tonga is a Constitutional Monarchy and the current Monarch is His Majesty King Tupou VI. The Tongan 
Government consists of the King, Privy Council and Cabinet and the Judiciary with the Legislative 
Assembly. The Government sets laws and policies under the guidance of the Tongan Constitution. These 
constitutions govern maritime laws and protection of marine resources.

  Crown Law together with the Ministries of Lands & Survey together with the Environment Department, 
Fisheries and Tourism, Marine & Ports Division of the Ministry of Infrastructure have policies and 
regulations in place to protect  our marine resources such as the Environmental  Impact Act 2003, 
Declaration of Parks and Reserves Act, List of Special Management Areas (SMA) before any maritime 
activity can be licensed or take place. The legislative framework for maritime laws protects our marine 
environment.

Tongan Society and Culture
  The social structure of Tonga is hierarchical with the King as the head, followed by the Nobility and 
then the commoners at the lower end of the structure. This defines the cultural norms and societal ways in 
which we live.

Indigenous Knowledge Systems
  The Tongan traditional knowledge system has been the backbone of Tongan culture and society as it plays 
an important role in the daily lives of Tongans. It has provided ways and means for the undertaking of 
societal tasks and obligations to be met and successfully achieved. Acquiring such knowledge equips one 
with the ability to survive and live independently. One such knowledge system is the ability to attain the 
best of what the ocean has to offer. It seeks to align particular ways and approaches of fishing to get the 
best results. The fact that these knowledge systems have survived the test of time show that it does last 
long and can enable the achievement of sustainable development. Fua and Thaman write extensively on the 
need for Traditional Knowledge Systems to be established and respected.

The Fakalukuluku method
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Traditional Fishing Methods
  Fishing methods that were used traditionally were very significant for the upkeep and survival of the 
Tongan culture. Similarly these methods sought to enhance and maintain cultural values and norms, 
which are the foundation of life in the island. These values are respect (faka‘apa‘apa), humility (lototo), 
nurturing relationships (tauhi vaa) and loyalty (mamahi‘i me‘a). They are known in the Tongan system as 
the Four Golden Pillars (Faa’i Kavei Koula). In this way there is the certainty of the ocean thriving and 
producing more rather than being depleted of its resources. The traditional methods that are in existence 
are the embodiment of the values outlined and it is crucial that the fisherman applies respect, humility, 
loyalty and nurturing relationships in the process. Thus there are certain forms of fishing that highlights 
particular acts in the fishing process that enforces respect for the sea, the fish, the other fisherman and 
then there is humility to ask permission from the ocean to take of its bounty and the fish to allow it to be 
taken. At the same time one cannot fish selfishly for you are loyal to the survival of that natural habitat 
for a whole village even an island is dependent on it. And then there is the reciprocal nurturing of ones 
relationship with nature where there is a strong bond between the natural environment and the fisherman 
and one is obliged to strengthen this relationship. There are special chants sung before the fishing begins. 
It is a way of saying to the ocean and to the fish in particular that you come in peace and as a friend and 
will not in any way harm or destroy its natural habitat so it no longer survives.
    Thus is the nature and characteristic of the traditional methods of fishing.

  Here are some examples of traditional fishing methods in the Culture Mapping Planning and Policy 
Report for Tonga (Fua et al 2011):

Traditional Deep-Sea Fishing Methods

Traditional Coastal Fishing Methods

  The Fakamamaha method; a net is spread over a stretch of inshore sandbank at high tide, the two ends 
being fastened to separate rocks onshore. The fishing net functions as fish trap, and at ebb tide the fish are 
simply picked up with a knife or spear. This is the easiest method ofnet fishing.

  TheSilita method; requires special knowledge of the best fishing spots on a reef … moreover, the 
number of workers required is comparatively high (normally 3 or 4), depending on the size of the net 
and supplementary au employed. An au is a fish-driver, at least fifty yard or more in length, made from 
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splitting and plaiting green fringed coconut leaves with a large part of each split leaf left dangling, forming 
a fringe 2 or 3 feet deep. It takes at least three eight-hour days for two people to make a 50yard auand this 
requires renewal after ten days use. Normally, a net is positioned between the opposite ends of 2 parallel 
lines of two au, the netters then moving the two au towards each other to form an enclosure with the net, 
thus trapping the fish inside. Although Silita is quite an effective and easy way of catching fish with a 
surround net, the time and effort demanded in making an au are major constraints that discourage strictly 
commercial net-dash fishermen from utilizing the technique. (Halapua in Dieudonne;2002;129)

Silita fishing method
(Source:https://images.search.yahoo.com/yhs/search?p=photo+fishing+in+tonga&fr=yhs-
mozilla-004&hspart=mozilla&hsimp=yhs-004&imgurl=http%3A%2F%2Fwww.beautifulpacific.
com%2Fpictures%2Ftonga%2FTonga-Holiday-03.jpg#id=9&iurl=http%3A%2F%2Fphotoappar
at.org%2Fwp-content%2Fuploads%2F2010%2F12%2FDSC_01231.jpg&action=close)

Fishing in Tonga Today
  Fishing has become more commercialized and less subsistent. It  caters for a large number of the 
population and the need for having more than necessary. It no longer binds the individual to nature and that 
there is a reciprocal relationship.

  Fishing becomes an expensive chore. It can only be done with modern tools and equipment. It is heavily 
reliant on western methods and techniques as well as western values of capitalism and private ownership. 
If the tools are not available then fishing cannot be done. There is no incentive, innovation and joy in the 
process. Thus, no “celebration” of the task. It becomes tedious and loses its worth. The fisherman is no 
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(Source:https://images.search.yahoo.com/yhs/search?p=photo+fi shing+in+tonga&fr=yhs-
mozilla-004&hspart=mozilla&hsimp=yhs-004&imgurl=http%3A%2F%2Fwww.beautifulpacifi c.
com%2Fpictures%2Ftonga%2FTonga-Holiday-03.jpg#id=9&iurl=http%3A%2F%2Fphotoapparat.
org%2Fwp-content%2Fuploads%2F2010%2F12%2FDSC_01231.jpg&action=close)

longer the skilled master fisherman, but rather dependent on luck and foreign aid. It cannot survive on its own. 
There is no skill to be passed down through the generations hence young people look for a popular pastime. 
It is no longer the popular culture where the bond between father and son or mother and daughter is created 
when both go out to fish and the novice learns from the expert. There is joy in the sharing of knowledge 
and wisdom in knowing that you contribute to that circle of life.

  The catch is no longer shared. Thus respect is gone and the environment is abused and left to fend for 
itself. There is no giving back to the environment. It is more take and more take. Theft from the sea occurs, 
as the highest bidder will acquire more supply. Fewer species of a particular fish or maritime resource are 
found.

(Source:https://images.search.yahoo.com/yhs/search?p=photo+fi shing+in+tonga&fr=yhs-
mozilla-004&hspart=mozilla&hsimp=yhs-004&imgurl=http%3A%2F%2Fwww.beautifulpacifi c.
com%2Fpictures%2Ftonga%2FTonga-Holiday-03.jpg#id=9&iurl=http%3A%2F%2Fphotoapparat.
org%2Fwp-content%2Fuploads%2F2010%2F12%2FDSC_01231.jpg&action=close
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  In 1994, Dr. Richard Cheshner (Dieudonne 2002; 130) called Tonga’s coral reefs, “a priceless Tongan 
heritage”. He pointed out that modern fishing methods were the cause for the decline in abundance of fish.

  As the resources decline so too is the health of the people. No longer are traditional cooking methods 
applied and organic and fresh produce available. The fish themselves are affected by climate change and 
globalization. This is the current situation.

  However in some of the outlying islands traditional methods are still seen and practiced and the people 
are not dependent on foreign goods. Their diet centers on the natural resources of the sea and there is still 
plentiful. There are less related diseases from imported and processed foodstuff. The traditional methods 
also help keep oneself fit and well and allows for much physical labor thus is good for the health. The 
traditional knowledge is still kept and is passed down from father to son.

  Fishermen now have very big monofilaments which they sometimes put across to a shallow lagoon or 
around a big thicket of branching coral. Then some of the fishermen go inside with poles and masks and 
break the coral to small pieces to frighten the fish into the nets. If it is shallow they wear shoes and break 
many small corals, too.

  Where living coral grow they form the homes, the underwater islands and villages, for many kinds of fish 
and shells and other things the Tongan people like to eat. Fishermen know the best fishing will be where 
the coral is very well developed and alive. Women and children know the best shells are found in places 
where there is live coral. This is true because the sea life of the shallow water areas of Tonga, depend on 
the living corals.

(Source:https://images.search.yahoo.com/yhs/search?p=photo+fi shing+in+tonga&fr=yhs-mozilla-004&hspart=mozilla&hsimp=yhs-
004&imgurl=http%3A%2F%2Fwww.beautifulpacifi c.com%2Fpictures%2Ftonga%2FTonga-Holiday-03.jpg#id=9&iurl=http%3A%2F%2F
photoapparat.org%2Fwp-content%2Fuploads%2F2010%2F12%2FDSC_01231.jpg&action=close
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Pa Ika fi shing method
(Source:https://images.search.yahoo.com/yhs/search?p=photo+fi shing+in+tonga&fr=yhs-mozilla-004&hspart=mozilla&hsimp=yhs-
004&imgurl=http%3A%2F%2Fwww.beautifulpacifi c.com%2Fpictures%2Ftonga%2FTonga-Holiday-03.jpg#id=9&iurl=http%3A%2F%2
Fphotoapparat.org%2Fwp-content%2Fuploads%2F2010%2F12%2FDSC_01231.jpg&action=close)

Merging Traditional and Contemporary Fishing Methods
  Current practices will allow for the economy to grow whilst traditional methods will help sustain the 
natural resource. It will also help to empower the young generation to see the resource as a living being 
that is to be respected and nurtured. 

  The availability of traditional methods will empower the young generation to build on its strength and 
help sustain the environment through conservation methods. Education of such methods will also help 
prolong its survival and the survival of its people. The Education Act for Tonga states that all children 
aged 4 – 18 must be enrolled in school. The School Syllabus requires the teaching and learning of the 
Tongan Language, Culture & Society. Recently, the Niuafo’ou dialect is a university course taught at the 
University of the South Pacific – Tonga Campus. 

  Traditional Fishing Methods is part of the Tongan Studies syllabus and students are made aware of the 
importance of such methods.

A Korean Perspective
  The establishment of ICHCAP headquarters is evidential of the Republic of Korea’s effort to promote and 
sustain ICH especially their own. However because the Marine Biodiversity Institute of Korea (MABIK) 
only started in 2015, it mainly focuses on acquired research from abroad that will enable them to build and 
develop on Korea’s marine resources.

  It is encouraging to see that efforts are being made to safeguard some of Korea’s traditional fishing 
methods and culture, such as the Jeju Haenyeo presented by Chulin Yoo a Professor at the University of 
Jeju whereby it is evident that there are efforts to revive this fishing culture.
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Marine Biodiversity Institute of Korea (MABIK)

Entrance to the Sea(qua)rium where sample species are stored at MABIK
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Marine species stored at MABIK for research

Several species of coral stored at MABIK for research purposes
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  According to Dr. Youngdawng Moh of the Marine Biology Institute of Korea, they are more concerned 
with research and obtaining information and methods from abroad for their research in their quest to 
enhance sustainability of marine resources of Korea. MABIK, which was established a year and a half 
is still in its early stages and have yet to focus on acquiring traditional knowledge systems of marine 
biodiversity. 

Recommendations
These are some recommendations that should help to 
promote sustainable development of marine resources:

1. Promote awareness through the availability of international and regional 
    programs such as the CPI Program.
2. For countries to take ownership of their Cultural heritage and to help promote 
    and develop it.
3. Funding of such trainings and programs should be a priority by Governments, 
    International Organizations (i.e. United Nations, Pacific Community)
4. It is necessary to blend the traditional knowledge fishing with the existing new 
    knowledge of this century for the attainment of food security and sustainability.

Conclusion
  It is clear that we cannot achieve food security and sustainable economies without utilizing our own 
traditional knowledge systems as well as the new technological methods that are available for fishing. To 
be able to move forward with the times and new developments, we must find ways in which we can merge 
tradition and modernity, take what is good and what works in order to be able to preserve our marine 
resources for many more years to come.

  In order to empower our future generations, everyone must take ownership and be actively responsible to 
safeguard our traditional and cultural heritage.We must all recognize and be aware of our cultural heritage, 
pass down and transmit our traditional knowledge systems, continue and put into practice these methods to 
ensure a sustainable marine environment.
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Glossary
Kalia: Canoe
Founga Toutai: Fishing Methods
Fakalukuluku: Traditional rod fishing
Fakatele/Finaki: Nylon fishing method
Hi ‘Atu: Fishing method for Tuna
Hoka Tofua’a: Spear fishing of whale
Kaka/Uku Fonu: Sea Turtle fishing
No’o ‘Anga: Shark fishing method
Tauhele Fingota: Big clam fishing method
Tau Mangaa: Fishing of the Mangaa fish
Taumata’u: Fishing
Tukutuku: Type of fishing technique
Uku Feke: Fishing diving method for octapus
Ala Kuku/To’o: Mussels and clams fishing method
Fa Kuku/To’o: See Ala Kuku/To’o
Hihi Fingota: Opening of shellfish
Mo e Kaloa’a: Fishing method using feet to dig up shellfish
Tufi Tukumisi: CollectingSea Urchin
Tuki Hulihuli: Fishing method
Fakahe Te’epupulu: Cutting open sea cucumber
Fua Kolukalu: Jellyfish
Hele Muli’one: Type of sea cucumber
Tu’u Lomu: Collection of lomu
Tolo: Fishing method
Fakamata: Gather shellfish
Tauta’a: Fishing method
Tuotua: Fishing method
‘Aukava: Fishing method using kava plant
A’a Feke: Octapus
Ama/Pa: Using a lit torch to find fish
Pola: Fishing method used in 
Huhuhuhu: Fishing method
Ta Oo/Toke/’Ufu: Fishing of small fish including eel
Tuli Paka: Chasing crabs
Tauhele Tupa: Crab traps
Uloa: Fishing method using coconut leaves
Sili/Kupenga: Method of using fishing nets
Tata: Fishing method
Velo: Spear fishing

Name Age/Profession Village/Institution 
Mr. Sione Teisina Fuko 66/ Retired Politician, 

Fisherman 
Ha’ano, Ha’apai, Tonga 

Dr. Youngdawng Moh Researcher MABIK, Korea 
Mr. Lusa Pita TownOfficer, Traditional 

Knowledge Keeper 
Kolofo’ou, Niuafo’ou, 
Tonga 
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Sri Lanka

Safeguarding Measures of 
Traditional Music and Dancing in Korea
An Overview about the Role of Intangible Cultural Heritage (ICH) 
SafeguardingOrganizations in Korea

-
A.V. Muditha Ankumbura
University of the Visual and Performing Arts

Summery
  The Republic of Korea has undertaken systematic efforts to safeguard intangible cultural heritage since 
enactment of the Cultural Heritage Protection Act in 1962 and implementation of the 2003 UNESCO 
Convention for the Safeguarding of the Intangible Cultural Heritage in 2005. Korea has a long history 
of institutions for cultural heritage safeguarding. Korean ICH assets are basically protected under three 
government organizations known as Cultural Heritage Administration (CHA), Intangible Cultural Heritage 
Division of the Ministry of Culture, Sports and Tourism, and National Intangible Heritage Centre (NIHC) 
of Korea.A variety of national institutions have taken charge of transmission, promotion, education 
documenting and archiving ICH elements in consideration of their domains and characteristics. Those 
organizations are working collaboratively with each and many other ICH stake holders such as government 
and non-governmental organizations, education institutions, ICH holders and community people as well 
as foreign countries and international organizations in the safeguarding process of traditional music and 
dancing. 
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  NIHC as the main government body and CHF as a UNESCO accredited NGO play an important role while 
National Gugak center cater as specially designated government organization in safeguarding of traditional 
music and dancing as an ICH domain in Korea. Research revealed that transmission, promotion, education, 
training, research, and archiving are the most popular measures taken by those organizations for the 
safeguarding of traditional music and dancing of Korea. Organizing of cultural exchange and experience 
program, conduct and support and monitoring for education and training program, organizing various music 
and dancing performances and exhibitions, collecting and documentation of related information through 
research and publication, conservation and preservation of those information in specific museums, archives 
and online databases are the common activities performed by each of those organizations to ensure the  
prevalence of traditional music and dancing of Korea as an ICH asset.

Key Words: ICH, ICH safeguarding, ICH safeguarding organizations, Traditional Dance, Traditional 
Music, Korea

1. Introduction:
  In recent decades there wereincreased different initiatives in the field of safeguarding Intangible 
cultural heritage carried out at local, national and international level over the world. Accordingly to the 
implementing of the 2003 UNESCO conventionfor the Safeguarding of the Intangible Cultural Heritage, 
new approach forsafeguarding policies has been arisenin all over the world.Republic of Korea is one 
of leading country who has implemented well established system for the safeguarding of own cultural 
heritage. Under the provisions of 1962 Cultural Heritage Protection Act of Korea,several systems and 
policies have been implemented for the safeguarding of intangible heritage as well.After adaptation of 
2003 UNESCO convention in the year 2005, Korea has taken important steps such as ICH inventory 
making, documentation and archiving of ICH elements, fostering the ICH transmission System and raising 
Public awareness of ICH. (ICHCAP field survey report in ICH safeguarding efforts in East Asian countries 
2009-2013, 8p.)

  Korea is one of the few nations worldwide with a long history of institutions for cultural heritage 
safeguarding. Korean ICH assetsare basically protected under three government organizations known 
asCultural Heritage Administration (CHA), Intangible Cultural Heritage Division of the Ministry of 
Culture, Sports and Tourism, and National Intangible Heritage Centre of Korea. Under these main 
organizat ions there are many centers  and inst i tut ions have been established to undertake for  the 
state mechanism for safeguarding of ICH. (Kim, 2014)Apart from the central government the Local 
governments, Government affiliated institutions and range of non-governmental organizations, associations 
and individual transmitters also contribute for the ICH safeguarding in Korea. However among those 
vast range of organizations there are three bodies known as National Intangible Heritage Centre (NIHC), 
National Gugak Centre and Korean Cultural Heritage Foundation (CHF) play a major role in safeguarding 
of traditional performing arts of Korea. 

  This research was intendedto study about the role of various organizations in safeguarding of traditional 
music and dancing as an ICH domain in Korea.Safeguarding measures taken for identifying, inventorying, 
transmission and monitoring of folk music and dancing of Koreawere examined with special reference 
to National Intangible Heritage Centre (NIHC), National Gugak Centre and Korean Cultural Heritage 
Foundation (CHF).
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2. Literature Review
  2.1 Definition for ICH in Koran Law
  According to the ICH safeguarding policy of Korea the term of ICH was defined as music, dance, drama, 
games, ceremonies, martial arts, and other related arts and crafts, as well as the production techniques 
for food and other kinds of daily needs that historically, academically, and artistically had great value, 
including products displaying local color.(Retrieved from http://www.ichcap.org/eng/ek/sub1/pdf_file/east_
asia/Republic_of_Korea_2013_01_Safeguarding_System_and_Policy.pdf on 15/09/2016)

  2.2Legal framework for Safeguarding ICH in Korea
  Several landmarks of Korean laws and governmental measure in the process of safeguardingintangible 
cultural heritagecould be recognized as follows.

             • Cultural Heritage Protection Act, 1962

             • Creation of the Important ICH designation system under the cultural heritage Act, 1964

             • Law on Cultural Heritage Fund, 2009

             • Adaptation of 2003 UNESCO convention for the safeguarding of ICH in 2005

             • The Act on the Safeguarding and Promotion of Intangible Cultural Heritage, 2015

  Korea has a long history for intangible heritage safeguarding. Afterimplementation of systems and 
policies for safeguarding intangible heritage under 1962 Cultural Heritage Protection Act, in the year 
2015, Korea took another momentous step with the enforcement of a new act forsafeguarding intangible 
cultural heritage. In keeping with the current situation of intangible heritage safeguarding environment 
and international trends such as the implementation of the 2003 UNESCO Convention for the Safeguarding 
of the Intangible Cultural Heritage, the new act has been aimed to revise and improve upon intangible 
heritage safeguarding systems and policies that have existed for over half a century. 

    This new act scope of intangible cultural heritage, which was earlier limited to performing arts and 
crafts has been expand in this new act to a broad spectrum of traditional culture from traditional knowledge 
and oral tradition to practices and customs. Also, the selection of intangible heritage for safeguarding 
expanded from the existing value-based system to a needs-based system for endangered intangible heritage. 
Further in this act intangible heritage transmission will move beyond the current system to diversify 
the routes especially in connection with university education.According to new act the evaluation and 
certification of training in intangible heritage, which used to be conducted by the respective bearers and 
bearer organizations, has beenmove to the National Intangible Heritage Center..(http://ichcourier.ichcap.
org/en/korea-enforces-new-law-for-safeguarding-and-promoting-intangible-cultural-heritage/)

  2.3 ICH safeguardingefforts in Korea
  The Republic of Korea has undertaken many efforts to safeguard intangible cultural heritage since its 
enactment of the Cultural Heritage Protection Act in 1962 and implementation of the 2003 UNESCO 
Convention for the Safeguarding of the Intangible Cultural Heritage in 2005.

  ICH inventories were introduced in 1964 and have been updated on an ongoing basis. Considerable efforts 
are being made to identify the various elements of intangible cultural heritage for continuous updating 
of the inventories. There have been sustained efforts since 1965 to conduct systematic documentation 
and archiving of ICH elements. A variety of national institutions have taken charge of documenting and 
archiving ICH elements in consideration of their domains and characteristics. (Kang, 2005)The documented 
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and archived resources are regarded as essential to the safeguarding of ICH, and have been digitized to 
ensure their utilization as content sources for diverse purposes.

  The country has strived to foster individual transmitters and relevant communities of ICH. The 
transmission system (consisting of masters, teaching assistants, apprentice graduates and apprentices) 
has been managed at the national level to enable ICH masters to nurture their successors through 
apprenticeship training systems. In addition, an institutional framework has been established to enable 
ICH elements to be taught in schools, colleges and universities. As a result of these efforts, about 4000 
professional practitioners have been produced so far. 

  Further efforts have been made to raise public awareness of intangible cultural heritage and enhance its 
utilization. In order to raise awareness of the importance and value of ICH, government support has been 
provided for various domestic and overseas performances and exhibitions. In addition, the documented 
resources (such as videos and digital images) have been utilized for online services (www.k-heritage.tv) 
cultural content creation and academic research, contributing to increasing the visibility of intangible 
cultural heritage. 

  The Republic of Korea has worked for promote international cooperation in the safeguarding of 
intangible cultural heritage. The 2009 establishment ofUNESCO Category 2 Center, Intangible Cultural 
Heritage Centre for Asia and the Pacific (ICHCAP) is the highest profile example of the achievements 
gained through sustained international cooperation in the safeguarding of ICH. The establishment of the 
center will serve as a turning point in the effort to operate systems and activities for ICH safeguarding, 
facilitating regional cooperation in the safeguarding process. (Periodic report no. 00781/ Republic of Korea, 2012)

3. Significance of the Study
  Safeguarding of ICH does not mean freezing its form, reviving some archaic practice, or creating 
multimedia documents for an archive. Rather, safeguarding of ICH means taking measures to ensure the 
viability of intangible cultural heritage that continues to be practiced and transmitted within the community 
or group concerned. As the results of globalization and westernization many of cultural practices become 
standardized and many traditional practices are abandoned. In this context as one of main domain of ICH 
performing arts are highly susceptible to becoming extinct today. 

  Although folk performing Arts play key role in cultural promotion activities in respective country it may 
also result in the developing new traditions of music and dancing, which have been altered for the emerging 
market demandsuch as tourism and according to current trends.  Modification of the traditional performing 
arts which is done by the students and researchers in the purpose of education and research also affected 
to their destruction. At the same time many social or environmental factors may have a serious impact on 
performing art traditions in all over the world. As an example urbanization and deforestation caused to 
deprive a community of wood to make traditional instruments used to perform music.(http://ichcap.org/eng/
html/02_04_05_02.php) Howeverfolk music and dancing as the main component of performing arts play a 
crucial role in the culture and society rather than just performances. Safeguarding of traditional music and 
dancing of country is important to convey the history, culture, knowledge and creativity of the nation from 
generation to generation. 

  Korea has a well-established system for safeguarding of ICH comparing to Sri Lanka. Even though Sri 
Lanka adopted 2003 UNESCO convention in the year 2008, the ICH safeguarding mechanism is still in 
the unstable condition. As an example during past few years, the national body for safeguarding of ICH 
Sri Lanka was moved several times between Cultural Ministry and Ministry of Education and national 
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committee for safeguarding ICH has been appointed few times. Some political, social and economic factors 
highly impacted to this unstable situation and it ever makes unnecessary delays of the ICH safeguarding 
process of the country.(Perera, Danister, 2015)

  Sri Lanka is a rich country in intangible cultural heritage especially in the field of performing arts 
so called folk music, folk drama, folk dancing and folk festivals. AlsoSri Lankan traditional music and 
dancingembrace practically with many aspect of daily life such asreligious, cultural and social practices, 
beliefs, rituals, rites of passages, folk games and craft works etc. as their essential component. As an 
example folk songs were used by Sri Lankan villages while they engage in day to day activities such as 
agricultural works, mining industry, hunting, rowing boats, transporting goods using bullock carts and 
daily household activities of women to encourage in their works and minimize the tiredness.Therefore it 
is not only necessary to preserve Sri Lankan folk music and dancing but it is also equivalent important to 
strengthen them through sustained and coordinated efforts to convey the Sri Lankan traditional culture and 
history to the next generation and make use the ICH effectively for sustainable development of the country.

  However, certain elements of intangible cultural heritage of performing Arts have been faced the 
danger of disappearing with vast range of cultural, Social and environmental changes and standardization 
of culture with globalization. Invariably, with the transformation of the Sri Lankan society with those 
modern developments most of folk music and dancing traditions are also in danger of disappearance or 
transformation. Hence unfortunately, not sufficient attention had been possible to be devoted to ICH 
over the last several decades in Sri Lanka and due to intensity of the harmful influences of so-called 
modernization, westernization and globalization not much fruitful results could be gathered. This in fact 
is a common problem confronted not only folk music and dancing but also by almost all the aspects of 
ICH in Sri Lanka exposed to this epidemic. Therefore the urgent need has been arisen to introduce proper 
mechanism to preserve and propagate this aspect of ICH because anymore neglect would be result in the 
gradual disappearance of valuable cultural aspects such as folk music and dancing. 

  Therefore certain measures should be taken by all concerned to safeguard the folk music and dancing 
traditions of the country.This study was indented to reveal the safeguarding system of traditional music 
and dancing of Korea and also aimed to outline the role of government bodies, government affiliated 
institutions and Non- governmental organizations in the process of safeguarding folk music and dancing 
traditions. Therefore findings of this study will be useful to identify the responsible bodies and the 
safeguarding measures which could be implement in the Sri Lanka for the safeguarding of folk music and 
dancing. Further this research will helpful to enhance the ICH safeguarding policy and activities of Sri 
Lanka and streamline the national mechanism of safeguarding ICH of the country.  

4. Objectives of the Study
  This study will aim

          • To identify the various organizations designated for the safeguarding of folk Music 

            and Dancing in Korea.

          • To identify the specific role of designated organization and their activities performed 

            for the safeguarding of Performing Arts as an ICH domain. 

          • To investigate about the measures taken for the safeguarding of folk music and dancing in Korea.

          • To understand the collaboration between ICH stake holders in the process of safeguarding
                of traditional music and dancing.



28   |  Cultural Partnership Initiative

5. Indented Outcomes

  Outcomes of this research are intended under following three categories. 
                       1. To Researcher
          Researcher will able to know about the folk/ traditional music and dancing in Korea and 
          its safeguarding system.

          2. To Researcher’s Origin County
          To foster the ICH safeguarding mechanism of Sri Lanka with reference to ICH safeguarding policy    
          and system of Korea  

          3. To Host country/ Institution
          Korean government/ ICHCAP will be able to contribute for enhance of ICH safeguarding 
          system of Sri Lanka.

          To identify the researches reviews about the safeguarding measures of traditional music 
          and dancing in Korea.

          To share the ICH related information, Knowledge and experience with researcher and 
          respective country

6. Methodology  

  6.1 Method of data collection
  Exploratory research method which is conducted to gain better understanding about situation was used as 
the research method in this study. This study was outline about the role of various organizations and their 
activities performed for the safeguarding of traditional/ folk music and dancing in Korea. The following 
coherent set of methodologies were used for collect the data for this research
                          • Field study for participatory observing and interview with the person and organizations

             • Literature review for secondary data collection 

  6.2 Limitation of the Research
  A number of government bodies, government affiliated institutions, non-governmental organizations 
and associations could be recognized that working for ICH safeguarding in Korea. Almost all those 
organizations are working for safeguarding of traditional performing arts of the county because it is one 
of main domain of ICH. Hence this study will be limited to focus the role of only three main organizations 
considering their field of designated and main activities they performed in the safeguarding of ICH such as 
documenting, education and research, transmission, promotion, preservation and monitoring as follows. 
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7. Findings
  7.1 Traditional music of Korea
  Traditional music of Korea has been classified in different ways according to their origin, nature and 
style. Most popular categorization of them is dividing as Jeongak or Royal music and Sogak or Folk music. 
Royal music was performed by the noble class in the court, so that it also called Court music as well. 
Folk music was performed by general peoples. Court music/ Jeongak can be divided into Aak, Dang-ak 
and Hyang-ak and korean folk music can be divided into pansori, pungmul and sanjo. (Korean Traditional 
Music and Dance, 1995)

             • Aak
  Aak was brought to Korea in 1116 and was very popular for a time before dying out. It was revived in 
1430, based on a reconstruction of older melodies. The music is now highly specialized and uses just two 
different surviving melodies. Aak is played only at certain very rare concerts, such as the Sacrifice to 
Confucius in Seoul.

             • Dang-ak
  Modern dangak, like aak, is rarely practiced. Only two short pieces are known; they are springtime 
in Luoyang.

             • Hyang-ak
  By far the most extant form of Korean court music today, hyangak includes a sort of oboe, which is 
a small bassoon, called a piri and various kinds of stringed instruments.

             • Pansori
  Pansori is a long vocal and percussive music played by one singer and one drummer. Lyrics tell one of 
five different stories, but are individualized by each performer, often with updated jokes and audience 
participation. 

             • Pungmul
  Pungmul is a Korean folk music tradition that is a form of percussion music includes drumming, dancing, 
and singing. Most performances are outside, with dozens of players, all in constant motion. 

             • Sanjo
  Sanjo is played without a pause in faster tempos. It shifts rhythms and melodic modes during the 
song. The tempos increase in each movement. The general style of the sanjo is marked by slides in slow 
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movements and rhythmic complexity in faster movements. Sanjo is entirely instrumental music that shifts 
rhythms and melodic modes during the song. Instruments include the changgo drum set against a melodic 
instrument, such as the gayageum or ajaeng. (https://en.wikipedia.org/wiki/Music_of_Korea)

  Meanwhile, some researchers divide Korean traditional music into four groups so called Korean folk 
music, aristocratic chamber music, Korean court music and religious music. (Keith, 2012)

  Korean folk music includes: Dongbu folk songs that are mostly simple and bright songs, but their style 
varies according to the region they originate from; Pansori, also called Korean Opera, is performed by 
one singer and one drummer and the lyrics tell different stories; Nongak, which is a rural form of Korean 
percussion music performed by twenty or thirty drummers together; Sanjo is instrumental only music that 
combines rhythms with melodic modes.

  Aristocratic chamber music was aimed at entertaining members of Korean aristocracy informally and it 
can be either entirely instrumental, or sang by male and female singers in a style called kagok.

  Court music is a music form whose origins can be traced back to the beginning of the ChosonDinasty 
in the XIV century. Korean Court music includes: Aak, imported from Chinese ritual music; Hyang-Ak, 
purely Korean performed with Korean string instruments and a Korean oboe called Piri; Dang-ak that is a 
mixture of Korean and Chinese influences.

  Religious music is based on Buddhist and native shamanistic rituals. One example of Music on a Korean 
stage Korean religious music is Sinawi or Shinawi, which is music improvised by a musicians ensemble 
during shamanistic rituals.

Pansori - Folk Music Dang-Ak - Royal Music

Image © Google

  7.2 Traditional Dances of Korea
  Korean dance, along with the music associated with it, was developed in ancient times as part of rituals 
and celebrations. The rituals were performed in honor of the ancestors or gods of heaven and earth or 
shamanic ceremonies in order to ensure harmony with supernatural beings. Over time the dance became a 
ritual for the entertainment genre. This process is common in many parts of the world. From the time of the 
ancient tribal societies, dance was an expression of aesthetic sensibility expressed through body movements 
with the use of mental and physical power. Using the body as a vehicle, people feel comfortable, happy and 
energetic. The ancient dances became more refined from the Three Kingdoms period, after the arrival of 
Buddhism and Confucianism. In general, traditional Korean dances can be divided into four categories as;
             1. Court dances 
             2. Ritual dances
             3. Folk dances
             4. Professional entertainers.(Lee, 2008)
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Court Dances

  The court dances were performed in celebration of the court for the glorification of the virtues of the 
king.It was the way of entertainment of the royal family and nobility

  Court dances divided into two categories, Dang-AkJeongjae or foreign dances (Chinese) who adapted 
with little modification and Hyang-AkJeongjae or native Korean dances. There are more than ten sub 
categories under these two main styles as shown in the following chart.

Image © Google
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Ritual Dances

  These styles include Buddhist, Shamanistic, Confucian and Funerals dances. The exquisite ritual dance 
presented at the royal ancestral shrine and Confucian shrine is Ilmu (dance linear) which is divided into 
civil and military dances. Buddhist dances originated during the Joseon period. Three building blocks are 
in Jakbeopmade important Buddhist ceremonies: Nabichum (dance of the butterfly); Barachum (dance of 
the cymbal) and Beopkochum (dance of the drum of the law) are the main styles of Buddhist dances. These 
teach Buddhist principles and are performed by monks specializing in song and dance. The charismatic 
shamanic dances are regional variations. These were tools to pray for good fortune and spiritual powers to 
call in order to expel demons and disease and to purify the souls of the dead. 

Folk Dances

  These dances are more linked to people's lives. They come from a variety of communal rituals. When 
and who were made, of course, is unknown. Spontaneously emerged over the years, and their styles vary 
from region to region. The recipe must for folk dances is a topic from the lives of workers, giving them 
their own unique regional flavor. While the court dances were intended artistic quality and offered special 
sequences in choreography, folk dances were improvised, revealing something unpolished style.

  These include the impressive Talchum (mask dance dramas) which were transmitted to all parts of the 
country and of which there are 13 types, of which BongsanTalchum and SongpaTalchum are the best 
known. They are also Seungmu (Dance of the monk), Seungjeonmu (Dance of Victory), Salpuli (Dance to 
cleanse the spirit exorcism dance), Taepyeongmu (Dance of Peace), Miyalhalmichum (Dance of older women), 
ChaesangSogochum (Dance of the drums), Nongak (Dance of farmers). There are also farmers spontaneous 
dances are accompanied by work songs.

Image © Google

Image © Google
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New Traditional Dance

  Buchaechum (Dance of the fans) created by Kim Bong Baekwhich was first presented publicly in 1954 is 
one of popular new traditional style dance. This type of dances typically run by a group of dancers wearing 
brightly colored hanbok. They use fans painted with flowers. In the choreography, are representing figures 
using fans. For example flowers, butterflies and waves.

Image © Google

  7.3 ICH safeguarding organizations in Korea
  The Cultural Heritage Administration of Korea (CHA) is the official government agency tasked with the 
safeguarding of all sort of cultural heritages in the Republic of Korea. As the central government agency 
responsible for the preservation, management and utilization of intangible cultural heritage, the CHA 
maintaining major divisions, centers and organizations to implement national and international level ICH 
safeguarding measures in the country. National Intangible Heritage Center (NIHC) is the main national 
body responsible for the policy making and research for ICH safeguarding, established under the ICH 
division of CHA. Korean cultural heritage foundation (CHF) and Intangible Cultural Heritage Centre for 
Asia and the Pacific under UNESCO Category 2 Center (ICHCAP)also another significant organizations 
working for safeguarding of ICH under the CHA. While CHF working for preserved and enhanced the 
Korean traditional culture locally ICHCAP is facilitating for sustained international cooperation in the 
safeguarding of ICH as well as operating systems and activities for ICH safeguarding in korea. Korean 
National University of Cultural Heritage is only university established under CHA which is aim to study 
and research in of culture in common. 

  Ministry of culture, sport and tourism also plays an important role in transmission and promotion of the 
ICH in the country. National Gugak center and National university of Arts are two main organizations 
established under the ministry. Those two organizations are especially dedicated for education, research, 
transmission and promote ICH related to Korean Arts,  Dancing and Music. Apart from the central 
government the Local governments, Government affiliated institutions and range of non-governmental 
organizations, academic associations and research institutions also contribute for the ICH safeguarding 
in Korea.Main government bodiesdesignated or related for safeguarding of ICH and some organizations 
working for safeguarding traditional music and dancingof Korea can be recognized as follows.
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Govenment organitations

Government a�liated and
Non-governmental

organizations

Educational Institutions

Research Institutions

Academic Associations

• Cultural Heritage Administration - CHA
• National Intangible Heritage Center (NICH)
• ICHCAP
• Ministry of Culture sport and tourism

• Korean National University of Cultural Heritage
• National University of Arts
• The Center for Intangible Culture Studies-CICS in Chonbuk
  National University

• The Society for Korean Music
• The Society of Korean Performance Art and Culture
• The Korean Musicological Society
• The Society for the History of Korean Dance
• Research Institute of Korean Traditional Dance
• Pansori Society
• The Society of Korean Folk Song

• Buyeo Research Institute of Cultural Heritage
• Gaya Reseach Institute of Cultural Heritage
• Naju Reseach Institute of Cultural Heritage
• Jungwon Reseach Institute of Cultural Heritage
• Conservation Science center

• Korea Cultural Heritage Foundation (CHF)
• National Gugak Center
• International Mask Arts & Culture Organization -IMACO
• Inter-City Intangible Cultural Cooperation Network-ICCN

  7.3.1 Role of the National Intangible Heritage Center (NIHC)in safeguarding of 
  Folk Music and Dancing 
  NIHC was established in year 2013 as a comprehensive policy organization for intangible cultural 
heritage in Korea with the purpose of extending the right of people of Korea to enjoy the culture 
and protecting cultural diversity. National Intangible Heritage Center (NIHC) is the first  complex 
administrative institution for safeguarding and transmission of Korean ICH. The primary roles of NIHC 
are safeguarding, transmitting, and fostering ICH through research, performances, educational programs, 
support for the masters of ICH, archiving, exhibitions, and extension of the market of traditional crafts. 
NIHC actively cooperates with the nations of Asia-Pacific, Africa, Europe, and America as a hub of Korean 
ICH and a core of international network of ICH. 

  NIHC uses the strategies of establishing the system of virtuous circle for the preservation and utilization 
of ICH, supporting the transmission, promoting the value of ICH exchange activities among experts at 
home and abroad and developing the visibility and the bond of sympathy through activation projects to 
achieve their mission of to be the global complex cultural institution for the safeguarding, inheritances, 
exchanges, and revitalization of ICH. Supporting for the transmission of ICH, promoting research and 
education, promote and exchange of ICH are the main tasks of NIHC. Under these tasksthey do following 
activities for the safeguarding of traditional music and dancing of Korea.
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             1. Supporting transmission
  NIHC plan and support various projects for intangible heritage inheritors to actively participate in 
transmission activities. They contribute to enhancethe right to enjoy culture by expanding the relevant 
awareness and participation of public through a wide range of promotion activities. Research,training and 
diverse events such as seminars, performances, and exhibitions conduct by the NIHC in cooperation with 
local governments also aimed to protections and revitalization of traditional music and dancing as well as 
promotionand transmission.

  They have established a bottom-up structure strategic plan to protect and transmit traditional music and 
dancing by implementing projects such as the “Intangible cultural heritage Jiggy” program, based on 
public awareness towards the protection of regional ICH. For the enhance of transmission of the folk music 
and dancing, While protect the intellectual property rights of successors’ traditional musicians and dancers, 
NIHC engaged in planning and evaluation of transmission programs of traditional music and dancingWhile 
protect the intellectual property rights of successors’ traditional musicians and dancers.

             2. Education of ICH
  NIHC works to present opportunities and venue for the transmission and study of ICH through various 
education programs.  They provide various intangible heritage training courses to lay the groundwork for 
successive practitioners to maintain and transmit intangible heritage systematically and offer opportunities 
for people to participate in intangible cultural heritage education of traditional music and dancing to 
practice them in their daily lives. They Support and evaluate for educational programs of inheritance 
centers and college with inheritance programs. ICH management school governed by NIHC offer “Heritage 
Education” program for foreigners and young people so that make them understand about Korean ICH. 
Following chart is shown the ICH training programs which they have conducted in year 2014.

  This chart shows that out of total, majority of participants (11) have been trained for dancing and music. 
NIHC supports for 59 education centers in 45 cities over the country to promote ICH education programs 
including traditional music and dancing. 

             3. Performances and exhibitions
  NIHC prepare performances to provide easier access to rare forms of intangible heritage. They create 
opportunities to broaden the understanding of intangible heritage through special performances by trained 
performers of Important Intangible Heritage and invited foreign living heritage around the world. Every 
Saturday evening they conduct public performance related to ICH specially in the field of Folk music, 
drama or dancing 

Examples:
BuckcheongsajaNorium(Lion mask dance of Bukcheong)
GayagumSanjo and Byeongchang (Free style Gayageum solo, music and singing)
Traditional folk performance of Namsadang nori 
The Cheoyongmu mask dance and gagok lyric song
YecheonTongmyeongNongyo (Farmers’ Song of Tongmyeong, Yecheon)
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  NIHC engaged in planning performances to activate each region’s intangible cultural heritage and 
they also monitor the public events of performing Arts. They offer high quality exhibitions and vivid 
experiences to bring intangible heritage to daily life. Three exhibition halls named as Permanent Exhibition 
Room, Planning Exhibition Room and JungbongComplex Exhibition Room are managing for permanent 
or special exhibitions to provide in-depth experiences of ICH within historical and cultural context by 
displaying relevant works, artifact and records. Musical instruments, Music and dancing costumes and 
mask related to ICH asserts inscribed in UNESCO representative list are displayed here.

             4. Managing archives and Promotion of research
  NIHC prepare the basis for intergenerational transmission by accumulating basic data for the safeguarding 
of ICH, through surveys, research and documentation with regards to intangible heritage, which often in a 
standardized form. The collected data through this process is utilized in various ways including content for 
education and broadcasts. 

  They systematically collected and manage scattered ICH data and build a single database. Traditional 
music and dancing related information also gathered and stored in database. They operate digital archive 
in order to better utilize various intangible heritage documentation and data to be linked in as an intangible 
heritage data service made available to the public as a hub of relevant information. They support to 
academic research conduct in the field of ICH and publish reports of projects in academic journals, books 
and newsletter etc. 

             5. Exchange and cooperation
  NIHC inspire a sense of national identity among overseas Korean communities and contribute to self-
motivated efforts towards thedissemination and transmission of intangible heritage in foreigncountries, by 
operating overseas courses and invitational training programs targeted at expatriate Korean communities. 
They support for international performances, exhibitions and sales etc. to enhance the transmission of 
ICH. NIHC also cooperate with private sector and supportfor public-private cooperation projects under a 
successor’s supervision and cooperation projects with international organization such as UNESCO, and WIPO.

Examples: 
Intangible Heritage Cooperation Project with Korean Nationals in Central Asia
(Uzbekistan–Jinju Geommu)
Invitation training Program for Korean Nationals in Central Asia

  7.3.2 Role of the Korea Cultural Heritage Foundation (CHF) in safeguarding of Folk Music and Dancing
  Korea Cultural Heritage Foundation is a public institution affiliated to Cultural Heritage Administration 
established in 1980. CHF was accredited by UNESCO in the year 2010 as an international NGO in the 
field of intangible cultural heritage. The main purpose of the Foundation is to protect and preserve Korean 
cultural properties, develop them in a creative manner, and propagate and utilize them, so that Korean 
traditional culture is preserved and enhanced. CHF consist three main organizations known as important 
intangible cultural properties training center, Korea house and Korea Cultural House (KOUS). Since 1980, 
CHF has executed various projects that involve traditional ceremonies, arts, crafts, foods, performances, 
and exhibitions; diverse cultural experiences; educational and publishing activities; and tourism products, 
including the traditional wedding experience. The main safeguarding measures taken by the CHF are drawn 
under four main objectives as follows.

          Preservation and reproduction

          Promotion and enhancement

          Transmission and education

          Revitalization
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  They conduct various cultural experience and educational programs, exhibitions, public and special 
performances, preservation projects and international cooperation actives as the measures for achieving 
those objectives.

          1. Cultural Experiences
  The Foundation develops and operates Korean traditional cultural experience programs for elementary, 
middle and high school students as well as the general public at Training Center for Important Cultural 
Properties, Korea Cultural House and Korea House. Under this program they have included training on 
traditional ceremonial music and dancing as well. Onsite cultural experiences and international cultural 
exchange programs contribute to safeguarding of traditional music and dancing as an intangible cultural 
heritage asset in Korea.

          2. Performances and promotion contests
  The traditional performances staged in the Important Intangible Cultural Heritage training Centre, 
Korea Cultural House and Korea House are designed to enhance and promote intangible cultural heritage.
Traditional Performances are conducted in a two ways. The Traditional Ceremony Reproduction Project is 
consist series of regular performance and special performance of Korean traditional music performed by 
featuring maestros (or group) and various ICH holders. “PungryuHanmadang”is one of regular performance 
of blend in traditional music and dancing conduct at the training Center for Important Cultural Properties.
 
  “Palmujeon” and “Yeinyol jeon” are  another  regular  performance including t radi t ional  dance, 
s o n g  a n d  m u s i c .  S p e c i a l  p e r f o r m a n c e  o n  We d n e s d a y s  ( K O U S )  D a i l y  p e r f o r m a n c e  o f  K o r e a 
house,MyeonginMyeongchang (Korea House) and “Goodboreogaja”, Korean shamanic performance are 
some popular performances represent to traditional music and dance of Korea conduct by CHF.  They 
planning and organizing specialized performances for various social and age groups such as poor peoples, 
pregnant women, youths etc. to make them close with traditional musical entertainment.

  Main facilities of Korea house include five buildings of Haeringwan, Munhyangru, Chwiseonru, 
Nogeumjeong, and Cheongujeong, and the overall outline of each building is a style of Jagyeongjeon. 
The Korea House Arts Performance that has been staged for over 32 years is the most time-honored show 
that has been performed over 16,000 times and has been enjoyed by more than 1,600,000 people from 
all around the world. This project was highly impact to make popularize the Korean performing arts 
throughout the country and all over the world.

  Cultural Foundation also engaged to promote traditional dancing and music by conducting contests 
among school children and youth. National Traditional korean music contest for children and National 
youth Madangnoriare some examples for national level contest.

          3. Education programs
  The educational program aims to help for the public to acquire a better understanding of the importance 
of cultural heritage and by extension preserve and continue Korean cultural traditions in everyday 
life.“Experience of traditional culture works” is an educational course for searching for identity of 
traditional culture by utilizing continuing education and preservation, transmission and understanding of 
traditional culture including performing arts. Danso (a short bamboo flute), Pansori (a type of traditional 
Korean music) are some courses they conduct to promote traditional music of Korea. Samulnori (traditional 
music played by musicians), Janggu (Korean traditional drum), Danso (a short bamboo flute), Talchum 
(a mask dance), Pungmul (instrumental music) and Korean folk dancing courses have been offered as 
vocational training for teachers who teaches dancing and music.   
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             4. Hands-on traditional cultural experiences
  Hands-on practical trainings programs for traditional cuisine handcraft such as decoratitive knotting and 
paper making, performing arts activities such as mask dance, pungmul (folk music) are conducted at the 
Korea house and KOUS. Those training were designs for foriegners as well as local peoples to understand 
and make use the ICHin their daily lives.

             5. Reproduction of Cultural Traditions
  CHF strives to exhibit the splendid traditional culture of Korea to tourists through preservation and 
restoration, and accurate reproduction of cultural traditions such as royal court ceremonies in Joseon 
Dynasty including royal music and dancing traditions. At the same time they involved a project of 
reproduction of old song and musical forms in a CD format for preservation of endangered traditional music.   

             6. Preservation of cultural properties
  CHF support some program of Preservation of Important Intangible Cultural Properties(living treasure).It 
gives the opportunities to designated ICH holders to engage teaching and training activities at the training 
centers. While continue the tradition to next generation, also they grant the preservation fund for ICH 
stakeholders for supporting expenses incurred from national and overseas performances and exhibitions 
presented by initiators (groups) such as possessors (including groups) of Important Intangible Cultural 
Assets, and teaching assistants to train so as to inspire the will to pass on the properties and to prepare a 
systematic support system.

             7. Publications
  CHF has been published approximately 40 books related to cultural heritage including traditional 
performing arts. They produce and distribute high quality cultural related video contents through their web 
channel “K-Heritage.tv”. 

             8. International cooperation
  The CHF has been devoted to the international cooperation for the protection of intangible cultural 
heritage asUnesco accredited NGO. Vietnam, India, Philippine and Mongolia are the main countries where 
the NGO works with CHF. Korea cultural center at Incheon Airport exhibit and gives the experience about 
Korean traditional heritage to the foreigners. The organization involved in the activities related with the 
management of the Urgent Safeguarding List and advisory services on the international support for the 
protection of international intangible cultural heritage.

  7.3.3 Role of the National Gugak Center in safeguarding of Folk Music and Dancing
  The National Gugak Center (Formerly: National Center for Korean Traditional Performing Arts) is the 
governing body established in year 1950 to preserve, promote and develop traditional Korean performing 
arts.While the head quarter of Gugak is located in Seoul, it manages three branches known as National 
Center for Korean Folk Performing Arts, Jindo National Gugak Center, and the Busan National Gugak 
Center. The vision of the Gugakcenter is to create the new tradition of performing arts based on the old 
and contribute to world culture andbring back the traditional arts into people’s daily lives and promote 
them further to the rest of the world. The spirit of Korean traditional music and the artistic expressions 
of emotionsarehighly alive in the various music and dances presented by the National Gugak Center.
Education, Research, Performance andTransmission of Korean traditional performing arts are the main 
objectives of National Gugak center. 

          1. Performance
  The National Gugak Center maintains a variety of assets ranging from the long standing traditions of 
royal music and dance including the court music, dance and folk music, as well as the contemporary 
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traditional music which will be the new tradition in future.There are four exclusive and pre-eminent 
performing groups in the National Gugak Center known as Court Music Orchestra, Folk Music Group, 
Dance Theater and Contemporary Gugak Orchestra. 

  The National Gugak Center's outstanding artists feature the music and dances of the royal palaces as well 
as the folk music that has been the part of daily lives of the common people. The Court Music Orchestra 
passes down Korea's royal and elegant music including court music, Folk music and Creative Gugak music 
(Korean traditional music) while the dance theater group preserves and promotes the history and tradition 
of various Korean dance styles including court dance, folk dance and creative dance. The folk music group 
consists of Sanjo, folk songs, chorus singing, and festivals. The Contemporary Gugak Orchestra is based 
on traditional Gugak and is heavily promoted through performances.

  The Yeak-dang (main theater) and Umyeon-dang (small theater) are the main Gugak theaters which are 
complemented by The Museum of Gugak and Gugak Education Center. Architecture of those theatres gives 
the good experience to the audience of being in an ancient Korean performing house. On the 2nd floor of 
the Reservation Hall, there is a separate children's playground, which allows for quiet enjoyment of the 
music in the performance hall for the parents. Umyeondang (small hall) was designed to accommodate 
performances which were held outdoors. The performing space can be adjusted to fit the needs of the 
production. The National Gugak Center Outdoor Performance Stage is also called the "Star Welcoming 
Stage." Many traditional performances are usually held on traditional holidays in this yard.

          2. Promotion
  Marketing and promotion team implement strategies for promote the traditional music and dancing 
among the general public. They support to organize special performances according to different group of 
community such as children, students, youths, pregnant women, senior citizens, disables etc. They always 
keep close their activities with publics having relationship with printed media and web resources such as 
social media. Also they provide free membership system and package system to attract more audience for 
performance. 

          3. Education
  Furthermore, by conducting research of the long tradition, they not only bolster the preservation and 
transmission of it, but also elevate these treasures to entirely new heights.In addition, the National Gugak 
Center offers diverse educational programs to promote Korean traditional music locally and abroad.Gugak 
center offered training courses for music teacher to learn about folk music and internship programs and 
volunteer programe with universities to make popularize the folk music among young generation. As 
examples Janggu (Janggu - Hourglass shaped drum), Beginner’s Gayageum (12 string plucked zither - 
Beginner's), Intermediate Gayageum (12 string plucked zither - Intermediate) and Haegeum (Haegeum - 2 
string spike fiddle)courses have been offered for foriegners.

          4. Academic Research and workshops
  The National Gugak Center fulfills research projects on all aspects of Gugak, including restoring 
Korean traditional music scores, audio archives, and establishing the standards of Gugak education. 
They especially strive to restore and reproduce Gugak instruments through acoustic study and in-
depth multilateral research based on archives of old documents and historical data. In addition, they are 
at forefront of carrying out active research activities including establishing the Gugak annual report, 
collection of academic dissertations, and Gugak glossary. Gugak also hold international academic 
conferences, and are establishing a system of Gugak knowledge for future generations.

  The National Gugak Center annually holds 2 week intensive Korean traditional music workshop for 
music professionals overseas to provide better understanding of Korean music and to encourage them to 
incorporate elements of Korean music into their professional activity.
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          5. Archives and Museum for preservation
  Gugak museum gives the great experience of more information about traditional Korean music and 
musical instruments. Videos on history of Korean music, traditional musical instruments and other Gugak 
related videos are always exhibited there. This museum is highly beneficial for the students and researchers 
who study about traditional music, music history and musical instruments of Korea.

  The research team of the Gugak center is doing project for collecting hidden information about traditional 
performing arts of Korea and so then preservation and dissemination of them for the research and education 
purposes. The data preserved as documents in archives room and preserved in digital form under the joint 
project with google archive. Gugak data can be retrived form “archive.gugak.go.kr”. At the same time all 
the information about Gugak center’s programs such as performance events, research and publications are 
record and publish on the web as open data. 

8. Conclusion
  This research aims to study about the measures taken for the safeguarding of traditional music and 
dancing in Korea. An overview about ICH safeguarding actives of three leading ICH safeguarding 
organizations of  Korea known as National  Intangible Heri tage Center  (NIHC),  Cultural  Heri tage 
Foundation (CHF) and National Gugak Center were carried out in this study. The main objective of NICH 
is safeguarding of ICH, supporting for the transmission of ICH, promoting research and education in ICH 
and exchange ICH. CHF is working for three main objectives defined as preservation and reproduction, 
promotion and enhancement and transmission and education of cultural heritage in the county. As an 
specially designated organization for performing arts, the national Gugak center particularly focus to 
promote, develop, transmission, education, and research of traditional music and dancing in Korea. 

  Overall, each of those organizations have been engaged in the activities for transmission,  promotion, 
education, training, research of traditional music and dancing of Korea for ensure the  prevalence of 
them as an ICH asset. Study reveals that each of these organizations has mainly focused for supporting 
and organizing of various performances and educational programs of traditional music and dancing 
considering different social groups to promote and make close the traditional performing with the people’s 
daily life. They use audio visual media and internet as well as printed media to promote and publish their 
performance among general public. Online television channel “K- heritage tv” of CHF is one of best 
example for this. NIHC and CHF collaborate with other countries and local and international NGO’s to 
promote and exchange Korean Traditional music and dancing among other countries as well.

  While NIHC and CHF more focused promotion and transmission as safeguarding measures for performing 
arts, the national Gugak center mostly dedicated for education, training and research in the field of 
traditional music and dancing. Almost all organizations have been engaged in documentation, recording 
and archival activities for the preservation of traditional music and dancing in Korea. It reveals that those 
organizations working collaboratively with each and other government organizations such as ministry 
of culture and tourism, universities, schools and NGOs as well as foreign countries and international 
organization like UNESCO and WIPO. 
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Abstract

  The practice of mother and child-healing and celebration is perhaps one of the intangible cultural 
heritages that has continued and survived through several nations. East Asia and South East Asia region is 
an area rich with various elements of intangible cultural heritage. A traditional post-partum belief is about 
the medicine and tradition.Some of investigated were founded from the website journal and documents 
recorded in the medical classics of "Donguibogam(東醫寶鑑)" published in 2015by Korean Institute of 
Oriental Medicine and Korean Medicine book published in 2013 by Korea Foundation respectively in the 
Joseon Dynasty. The others data collection were founded by literature review from journal in website.

Keywords: herbal medicine, postpartum, tradition

1. Introduction 

  Every country has its traditions and culture of each. Postpartum maternal health care influences the 
health of both the mothers and their children greatly. Traditional herbal medicine confinement and each 
country have its own uniqueness. In Malay ‘Pantang’ literally means ‘restriction’. ‘Pantang’ refers to the 
‘do’s and don’ts’ during the postpartum confinement period. Traditional postpartum care or ‘pantang’ in 
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Malaysia is a complementary care regime widely practiced among women after giving birth regardless of 
the socio-demographic and cultural differences. In Malaysia, the three major ethnic groups i.e. Malays, 
Chinese and Indians each have their own confinement practices. However these three ethnic groups share 
some similar principles and elements including prescribed confinement period, postpartum diet, massage, 
hot compress (bertungku), corset (bengkung), herbal baths and medicinal tonics as well as certain specific 
lifestyle measures.Intangible cultural heritage has been handed down from generation to generation and 
has contributed to the development of cultural diversity and the creativity of humanity. Intangible cultural 
heritage for social development is well recognized as it represents the involvement of historical traditions 
and the cultural identity of a society embodied in creative expression.

  Therefore, due to their significance, the management of these safeguarding of intangible cultural heritage 
is in need of a new outlook and methods to ensure their well-being, longevity practicing and durability for 
a long term. Therefore, the Department of National Heritage Malaysia mobilizes effort to find the tradition 
practices of collection from renowned historical documentation and institutions all states and community. 
Aware of the disposal and loss of the traditions, because of the modernization era, the handling method 
efforts of research that is proven efficient and practical is very much sought after. As the Department of 
National Heritage of Malaysia has a considerable amount of listed collection for National Heritage since 2007. 

   The Customs of Traditional Korean postpartum care is special
  Giving birth here in Korea is interesting on various levels. They have post-natal care for women after 
giving birth and food medicine. According to ‘Korean Medicine; A Holistic Way to Health and Healing’ 
book series from the Korea Essentials series, 2013, Korean Foundation, the first real development 
of a distinctive Korean medicine can be traced to the early Joseon period, when ancient indigenous 
methods of treatment were compiled into a text called Hyangyakjipseongbang. But the later publication 
of Uibangyuchwi, East Asia's first medical encyclopedia, allowed the framework of Korean traditional 
medicine to truly take shape. With Japan abandoning its official system in the 19th century and China 
adopting a more pragmatic combination of traditional and Western approaches in the second half of the 
20th, Korea has remained the truest to its roots among all traditions of East Asian medicine.

  Korean Herb Medicine
  Korean traditional medicine* has long been an important part of Korean culture. Many years before 
Western medicine arrived in the country, it was used to cure and prevent diseases. Korean traditional 
medicine went through a period of decline in attention and importance after the arrival of Western 
medicine, but that has been changing in recent years. More people around the world are growing aware of 
the limits of the Western approach and turning to alternative forms of medicine.

  Hanyak, or Korean herbal medicine, is often thought to be associated with folk remedies. But Korean 
traditional medicine is entirely different. Wheareas a folk remedy might identify a particular herb used to 
treat an ailment, Korean traditional medicine represents a pharmacological system of treatment based on 
long-term clinical research.

  Conditions Related to Pregnancy, Childbirth, and Postpartum Treatment
  According to ‘Korean Medicine; A Holistic Way to Health and Healing’ book series from the Korea 
Essentials series, 2013, Korean Foundation, in Korean traditional medicine, sterility, or the inability to 
conceive a child, is seen as resulting from a number of factors such as weakness of the kidneys, congestion 
of the liver, damp phlegm, and blood deficiency. 

  The most common treatment when childbirth is expected to be difficult is dalsaengsan, which is often 
called "medicine for a safe delivery."Dalsaengsan,  which was mentioned as far back as the time of 
Donguibogam, is prescribed in the later stages of pregnancy to reduce amniotic fluid-swollen baby, it 
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allows for easier passage through the uterus. A report presented in an academic conference said the average 
time of childbirth was reduced 40 percent or more with use of dalsaengsan. Another medication called 
bulsusan is also prescribed when childbirth is imminent. This increase the contractile force of the uterus 
and reduces the time of labor pain, while relaxing muscles to help the uterus open more easily. Both 
medicines are used for easier and safe childbirth but cannot be used indiscriminately. The dose should be 
adjust according to the mother's condition and body type and the symptoms she exhibits.

  In the postpartum recovery period, it is important to make up for energy and blood damage from the 
childbirth process and help the mother return to her pre-pregnancy condition as soon as possible. While the 
situations of patients vary, most women experience lochia, or the release of secretions from wounds to the 
endometrium from the shedding of placenta and ovaries. Treatment involves prescription to restore energy 
and blood and push lochia out more easily. Medications also help to relieve swelling and promote milk 
flow.

  In addition to the medications, the mother should eat a wide range of foods. Green seaweed is considered 
the best food for women recovering from childbirth; it assists in uterine contractions, clears the blood, 
and helps restore joint functions. Pumpkin is another excellent choice; it helps metabolize fluids while its 
diuretic effects relieve edema. It also strengthens overall energy by promoting digestion.

2. Objective

  The objective of the research of conservation, preservation and safeguarding the cultural heritage and 
natural heritage through research, documentation, enforcement and promote awareness of heritage through:

          • To sharing knowledge about the Korean tradition Medicine of postpartum belief and 
            practices after women giving birth.
        
          • To record objects and details of customs and traditions intangible cultural heritage (ICH) of the  
            local community and indigenous herbal medicine confinement of women after childbirth.

          • To foster heritage co-operation on info sharing on regards Safeguarding of Intangible Cultural  
            Heritage between in tradition field.
 

  Statement of the problem
  Several problems were identified during the research is conducted. Here are the problems that occur include:

          • Lack of skilled of young people about the efficacy of herbal medicine research for the 
            Korean community in the process when postpartum abstinence.

          • Not much research has been done with regard to abstinence treatment by mothers after childbirth.                       
            This makes it difficult to do comparative research.

  Significant of study
  The study of Korean Medicine for postpartum belief and practices will give benefit and gain knowledge 
about the tradition and regarded as a guideline for references by Intangible Cultural Heritage, Division of 
Department of National Heritage of Malaysia to safeguarding the Malaysian tradition too.



48   |  Cultural Partnership Initiative

3. Research Methodology
Settings: This study was carried out at institution of herbal, museum, books review and journals between 
September and November 2016.

Observation:Through observation, women in South Korea over 50 years old and still has a strong vitality.

Random Sampling: The journals from website I choose is randomly sampling based on their experienced 
and results.

4. Result of Literature Review
  4.1 Literature Review from Jean Batten, English Teacher, Daegu, South Korea.

  Ms Jean Batten is a teacher and she’s living in Daegu, teaching at an all girl 's middle school and 
exploring the culture and wonders of Korea. She has a Korean friends and experienced about the Korean 
Traditional postpartum belief and practices. She sharing an experienced and knowledge at her blog. The 
tradition divided to three part, it is pre-birth, labor and delivery, and after the birth.

  Pre birth
  Traditionally, the Korean culture is hierarchical, with the role of the Korean woman being submissive 
to the husband and the husband’s family, especially the mother-in-law. So like many Asian countries, it 
was very desirable to give birth to boys who were treated with special care; especially first born boys. 
In the old days, to only have girls was not only grounds for divorce, but a surrogate mom may have been 
sought out to provide the family with a male child. Women often prayed and made offerings to the samshin 
halmoni (삼신할머니grandmother spirit), the Big Dipper, mountain spirits, Buddha, and to certain rocks 
and trees considered to be sacred. According to the myth of Korea’s founding, such an offering was made 
by the mother of Tan-gun, the founder of Korea, under a large tree before his birth.

  The pregnant woman was expected to only look at ‘beautiful’ things. This practice is called taekyo태교. 
Everything she ate, felt, thought or saw could influence the physical appearance of the baby. She could 
only eat foods that were unblemished and had to avoid broken or crooked pieces of fruit,  cookies, 
vegetable, etc. Pregnant mothers are not to show pain during delivery as this is a sign of shame and 
weakness. All the women in this interview declined pain medication for these reasons.
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  Another aspect of taekyo is similar to our Western prenatal rituals, and focuses on the relationship 
between the baby and the mother. Usually this means focusing on reading to the baby, music, meditation, etc. 

  Then there is the belief in taemong태몽. “Tae” means womb and “Mong” means a dream. So if the baby’s 
parents or grandparent’s dream of flowers then it indicates the baby will be a boy. Dreams of fruit, and the 
baby will be a girl. 

  Labor & Delivery
  Pregnant mothers are not to show pain during delivery as this is a sign of shame and weakness. She was 
expected to be silent so as to focus all her body energy into ‘chi’ – natural energy.

  After the Birth
  Upon the birth of a child, a straw rope, or geumchul금줄, is hung across the gate to the house. These 
talismans are used to frighten away evil spirits as well as to warn people not to enter the premises, as a 
child has recently been born. If more children are desired, the placenta and afterbirth are burned under the 
eaves of the house. If no more children are desired, these are burned some distance from the house, usually 
in a clean, sunny place on the side of a mountain. The ashes are often scattered to the winds or in a river.

금줄 / 고추

아들을 낳았을 때의 금줄, 부정한 자의 출입을 금지한다는 표시이다. 
고추는 남성의 성기를 상징하며, 붉은 색은 잡귀를 물리치며, 숯은 정화를 의미한다.

For 21 days, no one can enter the house when a geumjul is hung. 
The charcoal represents purity, the red is to scare spirits, the red 
pepper represents a boy and the pine tree for it's green color 
represents a girl. This picture shows both.
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  The mother eats seaweed soup (miyeok guk 미역국, the same one that students cannot eat during exam 
time) since it was to clean out the toxins from childbirth and was to be eaten by the mother for four weeks 
after giving birth. And because of its healthful properties, might have it three times a day over the next 2-3 
months. It contains a high content of calcium and iodine, nutrients that are important for nursing mothers. 
Many women consume it during the pregnancy phase as well. It is also traditionally eaten on birthdays for 
this reason, a reminder of the first food that the mother has eaten and passed on to her newborn through her 
milk, thus bringing good fortune for the rest of the year. 

New mothers should eat Miyeok guk 미역국,
a seaweed soup to stay healthy for her newborn.

Doctors urge mothers to stay warm. 
So even through childbirth no icechips are given and 

she cannot bathe. Once home,
a new mother is kept warm.

  According to Korean practice, a new mother is supposed to cover up with blankets and keep warm to 
protect her loose bones; if a mother fails to do so, she may suffer from bone pain or rheumatism in her old age. 
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  A mother is really taken care of after childbirth, she doesn’t get kicked out of the hospital after 2 or 3 
days (natural birth) or a week (cesarean birth). In Korea, giving birth is a few thousand dollars cheaper 
rather than others country such us America. After birth, the mother stays usually for about 2 weeks. The 
mother is pampered. 

  A baby is not named for a while! Parents try to give their child a good name so that their child can live 
a healthy, happy, and successful life, but naming a child is not an easy task! Korean parents who believe 
that their child’s fortune is determined by its name often defer to naming specialists, believing that there 
are many factors to consider such as saju (사주 the “Four Pillars” – the year, month, day and hour of one´s 
birth) and eumyangohaeng (음양오행 the theory of yin and yang, and the five elements that constitute 
the universe). Naming specialists usually decide on a name one of two ways: by finding good Chinese 
characters for names proposed by the parents or by suggesting two or three names for the parents to choose 
from. A visit to the naming specialist can cost anywhere from 100,000 won to a million won ($100 – $1,000). 

  4.2 Korean Post-partum Traditionsby ZenKimchi (Nov 26, 2010)
  In Korea, there are 21 days, samil-il, where a mother’s job is to just eat and rest. Her body is weak and 
broken. If she doesn’t recover fully she can have chronic issues in the future. Whether or not you believe 
this, it is the tradition. And it does make sense.

  What Mr. ZenKimchifound is collect the Korean traditional post-partum beliefs. He don’t want to judge 
them and label them as to how practical his think they are. But He will categorize them in whether they are 
current beliefs or have fallen out of favor in modern Korean society or are just questionable sources.

  Current Modern Korean Traditions

             • 21-42 days of recovery for the mother
                       • Eating Miyeok-guk (Seaweed Soup) at least three times a day

             • Belief: it cleans the blood and contracts the uterus

             • Considering the number of slim in-shape young mothers I have seen in Korea, 
               who knows if this might actually have some truth to it?

             • Don’t eat hard or crunchy foods

             • Medical science shows that new mothers’ gums are tender after birth, so there is sometruth to this

             • Mothers should stay warm

             • This is an old humors belief in hot and cold common in east Asia and other cultures. 
               The blood is hot, and mothers lose this in childbirth, so they must always be kept excessively   
               warm to recover this lost humor.

             • This includes not drinking cold liquids. They must be hot or at room temperature. And no ice cream!

             • Avoid cold drafts. The belief is that a woman’s bones are loose, and a draft can enter the joints  
               and cause rheumatism or arthritis in old age.

             • Always wear socks and blankets

             • Mothers have a special caretaker

             • This is either an elder female in the family, a person hired to help or some time in 
               a post-partum clinic, known as a sanhujoriwon

             • Mothers’ primary jobs are to eat and rest
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             • No house chores

             • No driving

             • Don’t leave the house

             • This is another one that has some backing in medical studies

             • Proper breast massages

             • I don’t think this is strictly a Korean belief

             • Hot pads and hot towels on the breasts also help–and are also not strictly Korean practices

  Outdated or Questionable Korean Traditionsw

              • People other than the parents can’t see the newborn for 100 days.

              • Korea used to have a high infant mortality rate, so babies were kept secret from the public until they   
                reached 100 days old and had better survival chances. That’s the basisfor the baekil 100-day ceremony.

              • Mothers should not take showers or wash their hair

              • It’s believed that this will make them cold, but this is starting to fall out of favor

  4.3 Rebecca Chan, Founder SgMummy.com (2009)
  In Korean, there is a word that describes postpartum care. It is "Samchilil", which mean 21 days. Koreans 
believe that the new mother should be in confinement for at least 3 weeks after birth. Koreans mums duties 
were supposed only to be rest and sleep during this period. They are not allowed to move about too much as 
this is to help the uterus to contract. They also have special buy ampicillin cheap confinement diets. Although 
Kimchi remains as their main source of food, seaweed soup known as "miyuk-kuk" is one dish that is to be 
consume 3 times a day. It is encouraged to consume everyday for a least 3 months. Seaweed soup has healing 
properties, it is believed to help to clean the blood, contains calcium as well as to help with the breastfeeding 
milk production. Hard or crunchy food is best to be avoided as they believed the mother'sgum Hobart Capital 
Markets Limited is still very weak after delivery.

  Koreans confinement has some similarities to Chinese. They are supposed to wear thick clothes to prevent 
wind from entering body and not to walk bare footed around the house. Putting on socks is a must. Taking a hot 
shower or washing of hair is however allowed but mothers who has a caesarean delivery Accept Ach Payments 
should avoid taking a shower for a week.

  Do you Know?
  Korean has Postpartum Clinics known as Sanhujoriwon. It provides traditional care for the mother and the 
babies. Woman after birth stay at these clinics where each mother has her own room with a bathroom, double 
bed, TV, PC, nursing goods such as a breast milk pump, a massager and phone. Staff train the mothers to breast-
feed and offer classes on how to wash, swaddle and calm their babies. There is some strict rules that mothers 
are not allowed to touch other babies, even the grandparents. There is also restriction on visiting hours too. A 
forthnight stay at this clinic cost at least 2 – 2.5 million won ($1494). Mothers who has stayed in these clinics 
find it better to cope with their postnatal emotions as they shared their feelings with fellow mothers and they 
are able to get ample rest during their stay.
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5. Respondant for Questionnaire Korean Medicine after Giving Birth
  Professor Saadia Amin is non-local people in South Korea. She is working as researcher Professor 
at Cheonbuk University. She has experienced about giving birth in South Korea.

             Question: Korean Medicine for Women after Giving Birth (Focus on Korean Tradition): 

             Answer: In my case, I never took any Korean Traditional Medicine but yes, during my stay at 
             post-natal care, they provided me some soups (esp made of seaweeds, some traditional drinks 
             which consisted the major component of Ginseng. Rest, they kept me on regular diet as I gave 
             a natural birth.

  1) Pre-Birth 
             a) Question: How many check up in clinic / hospital: 

             Answer: Doctors they do checkup twice in a month (i.e after every 15 days) for thestarting of        
             3 months of conceiving and then they call expected mothers only once in a month till six month of pregnancy.   
             From the seven month, the test is after 15 days and eight months onwards, patients are checked    
             every week. These checkups include blood test, urine test, X-rays, heartbeat test of expected
             mothers, ultrasounds, heartbeat test of babies, observation of babie’s kick in a womb etc.

             b) Question: What medicine you taken since pregnant time: 
             Answer: Doctors never give any medicine to any pregnant lady unless there is some special case.
             From six months of pregnancy only Iron (Fe) pills are given to the expected mothers for
             marinating the hemoglobin  level.

  2) Giving Birth
              a) Question: What of special meal you eat / drink after deliver baby: 

              Answer: For a natural delivery, the mother is under supervision for 24h. A regular meal is given to the  
              mothers along with some medicines. In case of C-section, the mothers are kept under thesupervision 
              for 7 days. A regular meal is given along with some medicine. In both the cases, nothing is forbidden   
              to eat and regular meal is permitted to new mothers.

  3) After Birth
              a) Question: What of special meal you eat / drink after deliver baby: 

              Answer: Nothing is forbidden to eat and regular meal is permitted to new mothers.

              b) Question: What kind of medicine (traditional or modern) you taken after giving birth: 

              Answer: As I said, mine was natural delivery so I was discharged from the hospital after one day and 
              thereafter, I stayed in post-natal care for a week. Nothing special in food was given except some 
              traditional drink made of Ginseng and regular medicine for three days.

6. Research Contribution
  6.1 Contribution to ICHCAP

             • Adding storage inventory record of research useful to ICHCAP about intangible cultural heritage of 
                Korea for UNESCO nomination in the future.

             • A reference of intangible cultural heritage of indigenous and traditional Korean society. 
                          • This research project is still process, in order to ensure the safeguarding of the Korean Medicine 
               of Traditional Postpartum Belief & Practices - suggestion for a new ICH project to be implementation.
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  6.2 Contribution to Malaysia

             • Sharing knowledge about care to safeguarding of indigenous women postpartum confinement  
              Korean society.

             • Benefits of traditional medicine that can be used together.

             • Suggestion to publish books & workshop to sharing knowledge and experiences about Korean 
               Medicine of Traditional Postpartum Belief & Practices.

7. Conclusion
  This research study aims to gather research materials Indigenous Culture Korean society and can be 
documented as a material which can be consulted in the future. Furthermore it touches customs and 
traditions practiced medicine for generations by local communities that would indeed be the practice for 
mothers of confinement to restore energy and as a source of health care for women.

  In addition, the increased use of technology has also led to various forms of medical rival that exist solely 
to facilitate the treatment process. If the research medicinal herbs for the community when the confinement 
does not there have been efforts to preserve and maintain in the form of documentation and so on, it is 
feared that the next generation cannot understand the right way in practice treatment of abstinence after 
childbirth and beyond affect health. In fact, it also cannot be complete without reference material that is 
no longer the elderly (who are proficient) that can help to provide guidance and advice on the care during 
the confinement. This step is also very good to strengthen research on indigenous heritage and culture of 
Korean society.
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Abstract

  Under the framework of implementation of the UNESCO 2003 Convention, Mongolia has implemented 
from 2012-2016 ICH related capacity building and safeguarding activities and workshop at national 
level. State Party has proposed to commence a project "Establishment of a National Inventory and 
Electronic Database of Mongolian Intangible Cultural Heritage" and generally agreed. However, in order 
to run this proposed project properly and to get expected results it might be urgent to carry out a small 
research activity relevant to the community and civil society involvement in theinventorying process. The 
comparative research activity will preliminary define the current status & analyses of the community based 
inventorying, (stakeholders) participating institutes, the urgent needed sessions and general guidance on 
inventorying guideline/procedurefor the future.   

1. Introduction 

  Mongolian intangible cultural heritage have evolved through increasingly challenging historical periods, 
such as socialism and globalization, yet managed to preserve main context, characteristics and values up 
to date so that they still play a major role within social life of Mongolian people. As a result of Mongolia 
opened itself to the world and embarked on a new path of new development since 1990, national pride 
has been revived and so as favorable circumstances created to safeguard and maintain traditional cultural 



58   |  Cultural Partnership Initiative

heritage. The Mongolian Government has directed serious attention in this regard and Mongolians have 
also demonstrated initiative and efforts to develop their traditional identity features so that substantial 
measures have been taken to performing arts, social practices, rituals, traditional craftsmanship, knowledge 
and techniques promote, safeguard and maintain cultural heritage, including oral traditions and folklore 
respectively.

  There is still no specific national law or act particularly focusing on the intangible cultural heritage in 
whole, there are national laws regarding the protection of cultural heritage. The fundamental legislative act 
on the given theme is the ‘‘Law on the Protection of the Cultural Heritage, approved by the Parliament of 
Mongolia in 2001 and amended in 2014. This law is based on the other previous legislative instruments, 
such as The Constitution of Mongolia (1992), the State Policy on Culture (1996), the Law on Culture 
(1996), and in connection with the other laws in the field of culture, education and arts. And international 
agreements to which Mongolia is a ratified state party.

  The urbanization-taking place in Mongolia has different attributes from the urbanization-taking place 
in other countries with sedentary civilizations. The change of urbanization taking place in Mongolia is 
considered not only as a shift from one place to another, but also from one lifestyle to another, from one 
civilization to another. Thus, the diversity of intangible cultural heritage created from nomadic lifestyle, 
associated rituals, customs, traditional knowledge, harmonic co-existence of human with nature, and such 
traditions are in grave danger of perishing.

  There is still a lack of awareness rising on the guiding principles of the ICH and its relevant notions for 
general public, especially in rural area, as well as decision-makers.

2. Background
  Mongol ia  has  benef i ted  s ince  2012 through a  cyc le  of  capaci ty-bui ld ing  ac t iv i t ies  inc luding 
implementat ion,  community-based inventorying and elaborat ion of  nominat ion f i les ,  developing 
safeguarding plans for intangible cultural heritage for the effective implementation of the 2003 Convention. 

  Moreover, Mongolian Ministry of Education, Culture and Science started to organize regularly National 
program on apprenticeship trainings on various ICH elements in all provinces and the capital city so that 
those activities have contributed significant impacts and outcomes in those areas which evolves necessary 
update of the Mongolian ICH Inventory.

  2.1 Implementation of UNESCO 2003 Convention  

  The study examined what kind of measures Mongolia and Republic of Korea have carried out to 
implement the convention and who the central actors in the process have been.
  The Convention for the Safeguarding of Intangible Cultural Heritage gives each of the state parties the 
freedom to conduct their own system of inventorying responding to its obligations. The comparative study 
revealed that there is a large amount of variation in how the different both countries have interpreted 
the conventionnationally. In both studied countries the ministry responsible for culture is in charge of 
theimplementation of the convention therefore, responsible of the inventorying system. The choice of 
where the responsibility is assigned undoubtedly influences the emphases in the implementation. The work 
of community based inventorying ishowever always carried out in cooperation among various institutions 
and citizens.

  The study also examines how intangible cultural heritage has been inventoried in both countries, 
withwhat kind of criteria and to what extent. Here national practices vary from one county to another. The 
greatestdifferences in the practices have to do with whether the inventorying process has been prepared by 
smaller expert groups or by communities.
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  The aim of this comparative study is to provide background information on how the convention has 
been implemented in Mongolia and Republic of Korea. Another objective is to find interesting examples 
of intangible cultural heritage community based inventorying system, with the purpose of creating an 
inventorying process for a model for implementing the convention and fostering intangible cultural 
heritage more generally as well.

  2.2 Parties responsible for inventorying the national intangible cultural heritage

  In the Republic of Korea, national inventorying work is the responsibility of the Cultural Heritage 
Administration of Korea (CHA), while in Mongolia the agency responsible for inventorying is the 
Cultural Heritage Center of Mongolia (CHC). The inventorying work is presumably financed by the 
ministry governing culture or cultural heritage in both countries. The allocation of responsibility for 
inventorying work to a specific agency undoubtedly influences what factors are emphasized during the 
process. For example, both CHC and CHA are specialisedinevitably emphasises differentfactors in its 
work compared to other cultural houses more widely on different forms of art. Also within the ministry 
of Culture and Tourism of Korea, close cooperation between cultural and tourism divisions may facilitate 
wider acceptance of cultural heritage if it is also considered to have positive effects related to tourism and 
the economy. On the other hand, this type of cooperation may also shift emphasis towards commercial 
dimensions at the expense of other values. Conversely, Ministry of Education, Culture and Science 
of Mongolia does not emphasis on science and research in choosing the organisation responsible for 
safeguarding undoubtedly in needs of strong academic foundation, stay away from the communities. The 
intangible cultural heritage inventorying process should ideally be carried out in cooperation between 
various organisations and communities concerned, including universities and youth as well as institutions 
and associations specialising in intangible heritage or specific forms of art. Yet the participation of these 
communities in different processes varies significantly. When examining both countries inventorying work, 
it is difficult to determine exactly how much concerned communities are involved. The materials examined 
do not reveal how extensively communities have been able to participate in the inventorying processes 
impacting them, even though this kind of participation is at the very heart of the Convention. 

3. Research Goals
  3.1 Status report

  Gaining some familiarity with Intangible Cultural Heritage Inventory under UNESCO 2003 Convention 
framework, discovering Mongolian and Republic of Korean inventorying entities and their process, 
particularly focused on community and civil society involvement in the inventorying process while 
definingthe current status & analyses of the community based inventorying.

  3.2  Analyse the achievements and failures

  Since the activation of the UNESCO 2003 Convention Mongolia and Republic of Korea have past over 
than a decade to implement efficiently this Convention and particularly make national ICH Community 
Based Inventorying (CBI) in line with UNESCO Framework. Both countries located in North East Asian 
region and considered to be leading and active member state in implementing the 2003 Convention. 
However today is right time to evaluate the achievements and failures, the advantages and disadvantages 
of the community based inventorying as an effective step to Safeguard and sustain the intangible cultural 
heritage. Also analyse the appropriateness of the Inventorying policy under UNESCO 2003 Convention 
framework as a global language.
Therefore, put forward suitable solution for overcoming those difficulties.
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4. Research Methodologies
  With those research goals in mind, I have reviewed and drawn upon the available data sources, which are 
rich in analyses and proposals. I have paid particular attention to understand and include ICH field survey 
and documentation process of the inventorying activities that influenced the methodology adapted in the 
three phases of the study, which may demonstrate clearly the community involvement. I have identified a 
number of professionals working closely in the ICH field from whom information was gathered.

  4.1 Identification and use of available data.
      In this context I will take existing data and on the results already identified on these various items.

             - 2009 Field Survey Report “Intangible Cultural Heritage Safeguarding Efforts in Mongolia”,        
               ed.ICHCAP

             - 2013-2014 Field Survey Report “Intangible Cultural Heritage Safeguarding Efforts 
               in the Republic of Korea”, ed.ICHCAP

             - September 2015, Intangible Cultural Heritage Inventory of the Republic of Korea,

          - UNESCO database of inventory

          - CHC database of inventory

          - CHA database of inventory

          - Intangible Cultural Heritage of the Mongols, N.Urtnasan, 2013, ed.ICHCAP

          - Methodology of establishing the national registration and information database of ICH,
            2014, ed.CHC.

          - UNESCO Basic Texts of the 2003 Convention for the Safeguarding of the Intangible 
            Cultural Heritage, 2014

          - Institutions and Policies for ICH safeguarding in Korea / Role of Safeguarding Institutions. 
            2014 NIHC

  4.2 Interviews and survey questionnaire with ICH experts.

          - MsArslanSaruul, Head of ICH division, CHC, Mongolia

          - Mr Lee CheolKyu, Chief of Public relations team, NIHC, ROK
            On the basis of responses given in direct discussion by the experts, information was gathered and   
            combined in a study of practices to bring out advantages and disadvantages of the community   
            involvement during inventorying process.

  4.3 Inventory survey making within the community in Mongolia

  There is no specific national law or act particularly focusing on the intangible cultural heritage in whole, 
there are national laws regarding the protection of cultural heritage. The fundamental legislative act on 
the given theme is the ‘‘Law on the Protection of the Cultural Heritage, approved by the Parliament of 
Mongolia in 2001 and amended in 2014. This law is based on the other previous legislative instruments, 
such as The Constitution of Mongolia (1992), the State Policy on Culture (1996), the Law on Culture 
(1996), and in connection with the other laws in the field of culture, education and arts. And international 
agreements to which Mongolia is a party state.

  Centre of Cultural Heritage of Mongolia, one of the key institutes for the safeguarding of intangible 
cultural heritage. In 2009 CCH were launched a national project to establish an extensive database and 
inventory on the intangible cultural heritage of Mongolia. 
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  The Primary Registration work of ICH was held in 2010 and covered 85 percent of all the administrative 
units in Mongolia. 283 out of 329 soums of 21 provinces and 9 districts of Ulaanbaatar city were involved. 
Overall, 88 ICH elements were identified and registered 3,339 individuals were identified as ICH bearers.

  Since 2010, CCH is annually organizing the Registration work and covered Covered 329 soums and 9 
districts, and increased the number of individuals identified as ICH bearers to 7,923.

  The results of the registration census are a valuable asset gathered as a source to further elaborate the 
short and long term objectives, policies and programs for safeguarding and transmitting ICH.

  The national representative list of intangible cultural heritage of Mongolia, incorporating 88 intangible 
heritage elements; and national list of intangible cultural heritage in need of urgent safeguarding of 
Mongolia, incorporating 16 intangible heritage elements, were elaborated by the key stakeholders in the 
field of intangible cultural heritage, and were approved by the ordinance No. A41 Minister of Culture, 
Sports and Tourism of Mongolia, in February 08, 2013.

  The identification process of the ICH element is elaborated by three different ways. 
          1/ Recommendation through local authorities; 
          2/ Recommendation through experts and scholars; 
          3/ Through providing choices of free participation by receiving application forms 
             from communities,  groups and individuals.

  Mongolian ICH inventory questionnaire as proposed in the UNESCO Convention similar with the new
model of the CBI survey. However the questionnaire is being in UNESCO global language, CHC and the
National committee for designating ICH and the bearers had to adapt to Mongolian nomadic civilization
language definition and movement.
  Once the identification of the element or bearer is identified, CHC collaborate with academics and local
office in charge of cultural affairs for registration and documentation processes and consecrate time to 
observe and understand the involved community and give the free prior informed consent form, focused 
on bearers, ICH element, involve in their activities in order to understand and adapt the questionnaires 
and documenting processes. Then establish the registration and information database.
  UNESCO emphasizes the importance of communities, and according to its definition, intangible cultural 
heritage can only be considered cultural heritage when the communities, groups or individuals who create, 
preserve or transmit it recognize it as part of their cultural heritage. As such, the term community is 
extensively used both in the element nominations submitted to UNESCO as well as the national reports 
pertaining to the implementation of the Convention, even though it is unclear exactly to whom the term 
refers to in each instance.

  Through the interviews, I could notice many issues to overcome the lack of community involvement 
during the inventorying process.

  Encountered challenges are:

          - Definition of the term Community, in actual Mongolian herders understanding is more individual  
            or group. Therefore staying often within the same community is not culturally compatible with  
            the pastoral traditions. 

          - In this process emphasizing the importance of community and involving them while filming 
            or elaborating the questionnaires also encounter its own challenges due to community it self ’s            
            lacks in knowledge of their own elements and values.

          - But the financial provision and rewarding mechanism for the ICH bearers are the number one 
            challenge for the safeguarding of ICH, as each and every resource people addressed these issues. 
            Lack of governmental recognition coherently, this is more to do with the policy makers as they 
            apportion the state budget. 
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          - Lack of technical and other important information tools prevent the communities to involve and 
            express themselves.

          - Mongolian climate gets colder and dryer by year, reducing number of herders and leaving behind 
            the pastoral traditions. Climate changing issues is not only affecting the communities but also  
            destroy its eco-systems.

  4.4 Filming audiovisual documentation within the community in ROK

  Cultural Heritage Administration of Republic of Korea is one of the governmental agency specialized 
in cultural heritage protection. CHA is the decision maker/ making institution regarding all cultural 
properties. CHA is also responsible for delivering permissions of construction and participate actively in 
infrastructure domain.

  Since 1962, Cultural Heritage Protection Act is valid to all Traditional Cultural Heritages. And CHA 
is responsible for the national inventory making. Inventory elaboration is made by CHA through close 
investigation before hand and collaboration with cultural heritage committee and experienced academics.
Inventory updates are done by CHA.
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  Korean Inventory categories have been updated to 7 domains and the intangible assets of Korea have 
been protected under the leadership of the ROK government for about half a decade. In this process, the 
government of ROK regards, transmitters and bearers not main agents but rather as a community to be 
supervised while the individual transmitters in the private sector also consider themselves as receivers of 
governmental support. ROK government is currently establishing a bottom-up safeguarding system for ICH 
where the participation of the local government is more important than the central government. Therefore 
ROK is under ongoing process to update the national community based inventory project till 2021. Which 
will be more in line with UNESCO framework in community involvement.
  In this study I have explicitly choose the audiovisual material recording process of the inventory, where 
most of the work is directly proves the community involvements. 

  Before commencing an audiovisual recording for inventory process on specific element there`s few   
  preliminary steps to follow;

             - Investigation (academically investment)

             - At professional field, CHA will establish a contract or cooperate with specific agency to collect   
               relevant books, photos

             - Documentation project must focus and find interesting points, practitioner’s biography, and his  
                real story. Example of Folding Fun: find where is the raw materials are from and certain                 
                knowledge about related materials.
                Filming must not show any opinion therefore show the truth.

  All recorded audiovisual materials are available to public through homepage of the NIHC. But only 20min 
of the documentary is available through website, the longer or full versions are available for professionals 
such as ICH experts and researchers at archiving hall.
  However when it is about the community participants to document themselves via photos or films, 
there`s few challenges also have been encountered. Such as technical knowledge or skills to be exercise. 
Most involved communities even local NGO`s lack of fund to start a documentation even at amateur 
level. Example: does not concentrate the recording on the gestural or hand movements of the craftsman. 
Community role in documenting is limited due to quality issues. There`s also copyright issues are coming 
in conflict between the communities.
  Documenting the ICH field is far more challenging if not following the technological advancement and 
innovation that follows. Transition from existing copy to digital version has certain limitation that relives 
the issue of the original version. ICH elements are in frequent innovation so will be the inventorying 
process.

5. Analysisof National inventories
  The inventorying of intangible cultural heritage has been carried out under different system in each  
country. In the Republic of Korea inventorying had already commenced prior to the Convention- in ROK  
such inventories have been compiled as early as the 1960s, while in Mongolia inventorying commenced 
quickly following ratification. Factors that have had an impact on the inventorying time frame of the both 
country include the cultural practices of the country in question, the status of cultural institution and the 
country`s relation with UNESCO. In Mongolian state the historical background-comparatively young 
country in the field of safeguarding of the ICH- and the lack of financial resources have been delaying the 
accomplishment of national level inventory work.
  The most common procedure has been establish an expert group under the ministry in charge of 
implementation for the purpose of elaborating process and model for the inventorying, and for choosing 
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the elements to be included in the inventory. The processes most in line with the Convention involve 
representatives from the state administration, associations and expert group composed by relevant 
stakeholders and communities.  

  While Mongolia has categorize their inventories into 6 domains based on the intangible cultural heritage 
domains as proposed in the UNESCO Convention. Similarly the inscription criteria are often the same 
as those used for UNESCO's Representative List of the Intangible Cultural Heritage of Humanity. ROK 
has, however, established their own criteria in order to more closely define the categories to be included 
in their inventories into 7 domains. In many cases the definitions and terminologies are largely open to 
interpretation. For example, what exactly do terms like "community" or "unique" really meant, and how 
does it relate to the spirit of the Convention? Similarly, some nationalistic expressions and prides give 
competition between communities, impression that the spirit of the UNESCO Convention as regards 
encouraging dialogue which respects cultural diversity may have been lost in translation. If an intangible 
cultural heritage element is practiced outside of its pre-defined environment and community, does it mean 
cultural industries? In these examples Mongolia has encountered challenges of the definitions that have 
different attributes from rural area as nomadic society to urbanization as sedentary civilization. While 
Korea is facing the challenges to find the “original” of ICH element frequent innovation due to highly 
developed technology.

  At the same time drawing up of national inventories whether they are restricted inventories drawn up 
by expert groups or online-based inventories open to everyone. Some online inventories are compiled by 
researchers but accessible to everyone. NIHC make accessible to all public the short version of all video 
documentations of the inventorying and full version is only available to professionals.
  An alternative method is developing in Mongolia as an extensive online inventory supplemented by the 
communities themselves- such as Mongolian knucklebone shooting association website or Naadam festival 
organizing committee website- in which the responsibility for the inventorying and keeping the inventory 
updated is transferred almost exclusively to communities concerned. This method has been first adopted 
in the Republic of Korea. Then the third option has been to adopt a combination of the two previously 
mentioned methods. In Mongolia, ministry first compiled a list of all existing inventories of intangible 
cultural heritage, and then worked together with communities in order to draw up a more concise inventory 
composed of the country's central intangible cultural heritage elements, as chosen by the communities, 
associations and experts. Conversely, the Republic of Korea has compiled both a concise national inventory 
as well as a wiki-based inventory composed of over 30,000 elements. Korean inventorying is not only 
carried out at the national level but regionally as well, with regional level operators being in charge of their 
own inventories. This method has the advantage of creating a more comprehensive picture of the entire 
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country's intangible cultural heritage. Elements included in these regional inventories are then nominated 
for inclusion in the national inventory. While Mongolian inventorying is centralized and executed through 
ministry`s national cultural offices network by CHC in each region. 

  Mongolian National ICH inventory activities might be divided by registration cycles:
  ROK National ICH inventory activities might be also divided by registration cycles:
  Inventorying at the national level is also influenced by how extensively intangible cultural heritage has 
been previously inventoried in the country or how existing inventories have been incorporated into the 
process initiated by the Convention. More often than not, the inventories drawn up prior to the ratification 
of the Convention are "top-down" inventories compiled by experts, which communities have not had much 
input in. Moreover, such inventories have often been compiled based on the needs of experts, such as 
archivists – meaning that they are not meant for communities concerned or the general public and thus may 
not serve the spirit of the Convention. For example in Mongolia it has proved challenging to find the right 
balance between research-based inventories and the new open operating method that respects communities. 
Similarly in Korea there are a large number of existing inventories since 1960`s, the harmonisation of 
which into a single inventory is currently being processed till 2021. 

6. Conclusions
  This comparative study explored that each country has its own challenges and its own way to implement 
community based inventorying therefore implementing the 2003 Convention depending on their own 
conditions. If the Europe centered policy of the Convention`s language create some disadvantages in 
specific cases – nomadic civilization; which community to belong? How to make an inventory mapping?– 
Convention`s global language generally has more advantages to be adapted by any nation, culture and 
create inter-cultural dialogue. Current Global (UNESCO) inappropriateness of the community based 
inventorying policy and implementation measures on ICH under UNESCO 2003 Convention framework 
at national and regional levels are only possible with strong support of the government but also raise 
general public awareness and attention in isolated rural areas. And how about the transfer to the urban 
area? The Convention`s policy intend to safeguard the intangible cultural heritage of the communities for 
their own benefices and sustainability of the elements however we need to implement very efficient and 
short way of awareness raising and capacity building activities at the decision makers level and isolated 
community level. We must open the discussions on what the UNESCO Convention policy has to innovate 
and offerfor those countries facing financial and climate changing issues. We need to establish or propose 
a new concept at sub-regional or common cultural area level based inventorying policy and implementation 
measures in line with the particularity of the region.
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Cultural Partnership Initiative (CPI)

Organised by the Ministry of Culture, Sports and Tourism of Korea (MCST), 
Cultural Partnership Initiative (CPI) is a long term residency programme that 
invites specialists within the fields of culture, arts, tourism, and sports to provide 
a platform to exchange information and knowledge. ICHCAP has conducted the 
programme since 2012 to build and strengthen international networks in the field 
of ICH. 
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Activities of 2016 ICHCAP Participants 

Date Activity

 2016.8.30.  CPI Orientation by the Secretariat

 2016.8.31.- 9.1.  Field Visit – Participating in The 2016 One Asia in Dance International    
 Academic Forum & Performance

 2016.9.2..  Field Visit – Suyeong Yaryu Conservation Association & Busan National   
 Gugak Center

 2016.9.24.-25.  Field Visit – The Great Rite of Sajik Daeje & Gyeongbokgung Palace Tea     
 Ceremony

 2016.10.9.  Field Trip – Nami Island Cultural Trip

 2016.10.14.  Field Visit – Participating in The Jeju Haenyeo Culture and Sustainable     
 Development International Symposium

 2016.10.20.  Mid-Term Presentation (Introducing your ICH Safeguarding Policy System)

 2016.10.22.-23.  Professional Trip for Research – Sancheong Musium of Herbal Medicine

 2016.10.28.-29.  Professional Trip for Research – National Gugak Center & 
 Koera Cultural House

 2016.11.5.
 The 1st CPI Colloquium (Jeonju)
 - Participating in the 2016 Asia-Pacific ICH NGO Conference organized by  
   ICHCAP

 2016.11.11.  Field Visit – The 2016 Grand Exhibition of Korean Intangible Cultural  
 Heritage 

 2016.11.15.-16.
 The 2nd CPI Colloquium (Daejeon)
 - National Archives of Korea
 - National Research Institute of Cultural Heritage

 2016.11.24.  Professional Trip for Research – Marine Biodiversity Institute of Korea

 2016.11.27.-30.

 Field Trip – Andong & Gyeongju Cultural Trip
 - Andong Craftwork Culture Exhibition Hall, Andong Folk Museum
 - Andong Festival Tourism Foundation, Hahoe Village
 - Gyeongju Seokguram Grotto, Bulguksa Temple, Daereungwon Royal Tomb

 2016.12.4.-5.  Field Trip – DMZ tour

 2016.12.8.  2016 CPI Final Presentation & Ceremony of Completed Certificate

 2016.12.10.-11.  The 3rd CPI Colloquium (Pyeongchang)

 2016.12.13.  2016 Farewell Party organized by the Secretariat
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